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Erarad NeW PARISIAN MODELS 


Are the finest Instruments now before the Pubhe. 
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18, GREAT MARLBOROUGH STREET, LONDON, W. 








OPERA HOUSE, CHELTENHAM. 
TUESDAY, FEB. gth, 

And following Night at 9 o’clock, & Matinée 
on Wednesday Afternoon at 2.30. 

PRODUCTION OF A NEW GRAND OPERA 


in one Act, composed by A. E. Dyer, and 
written by W. S. Macgowan, entitled 


‘The Lady of Bayonne’ 


To be preceded at 7.45 by the Romantic 
Play in one Act 


‘FENNEL’ 


By Jerome K. Jerome, from the French of 
Frangois Coppée. 

Doors open at 7.15; commence at 7.45. 
Box Office open at Dale, Forty & Co.’s 
Music Wareh Pr de, every day 
from January 25th, from 10 to 5, where 
seats may be secured. 


Prices of Seats— Front Row of Dress 
Circle, 5s.; other Rows, 4s.; Orchestra 
Stalls, 4s.; Pit Stalls, 3s.; Upper Circle, 2s.; 
Pit and Gallery, 1s. 








TRINITY COLLEGE, 


LONDON. 


CHELTENHAM CENTRE, 





The Half-Yearly Examinations 
1897 
Will take place as below : 


Practical: 
In June. 


Theory (M.K.): 





June roth. 


the Local Sec., 


J. A. MaTTHEWws, 
9, North Place, 
Cheltenham. | 


~ 
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Regulations and all particulars from | 
| 





County of Gloucester 
Musical Festival Association. 


Fourtn Season - 1896-7, 





Subscriptions for the Fourth 
Season are now due. 


The Regulations and Rules for 


the Mutual Aid Branch are now 
ready. 





Hon. Treasurer: 
C. Lee WILLIAMS, 
Gloucester. 
Hon. Sec. : 
Joun A, Matruews, 
9, North Place, Cheltenham, 





CHELTENHAM: 


PUBLISHED BY THE CHELTENHAM 


'‘MINIM" COMPANY. 


All Musical Advertisements and Notices of Concerts and Musical News should be addressed to the Eprtor, ‘‘ Mrnim,” CHELTEN HAM, 
The Wholesale London Agents are Messrs. Goodwin and Tabb, Universal Library, 71, Great Queen Street, Holborn, W.C.; Mr. F. 


Bretts, Wholesale News Agent, 5, Pilgrim Street, Ludgate Hill, E.C.; and Messrs. Weekes and Co., 14, Hanover Street, W 
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Professional Cards. 


‘VOCALISTS & INSTRUMENTALISTS. 





ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, Ww. 





M R. BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 


Photo and Criticisms on application. 








(Professor at King’s College Ladies’ 
Department, Kensington), Daughter of 
W. H. Monk, Mus. Doc., King's 


M” FLORENCE MONK, SOPRANO 


the late Prof. 


R. HAMLYN CRIMP (TENOR), 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 











College. For Oratorios, Concerts, &c. 
Address: 26, Portland Road, Finsbury Park, N. 
ISS ANNIE GILL SMITH, 
SOP ANO, 
Oratorios, Concerts, &c. Address, Evesham. 
iSS SUSAN HARRHY, SOPRANO, 
a For Oratorios, Concerts, At Homes, &c. 


Address. Arran Lodge, Cheltenham / 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


NV R S. KATHERINE FISK, 
! PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. a 4 
Road, Haverstock Hill, N.W. 
\ riss MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &e. 
25. Upper Gloucester Place, Dorset Square, N.W. 


ete MARIE HOOTON, 

\V CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


Iss FANNY StareEens, 
Contralto, for Oratorios, Ballads, .&c. 





Upper 








From The Stage.— Miss Stephens possesses a deeb contralto 


’ voice, and was heard to great advantage in both her songs.’ 
For Vacant Dates and Terms, address, Handel 
Hall, Cheltenham. 


R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 





MORGAN, 


Address, 30, Redburn St., Chelsea, London, S.W. 
CHARLES 
Address, The Cathedral, Gloucester. 
M®* HIRWEN JONES, TENOR 

Of 
Festivals, &c., and Madame Patti's 
Concert Tour. 
R. 
M TENO 
Gentleman of Her Majesty's ia Royal, St. 


M* TENOR, 
the Leeds, Worcester, and Hereford 
For Terms, address 8, Notingham Place, London, w. 
JAMES GAWTHUROP, 
James’ Palace. Address, 5, Hazlemere Road, N.W. 


_ EDWARD BRANSCOMBE, 
x TENOR, Of Westminster Abbey. 
_Address, 47, Ridgmount Gardens, W.C. 











M* ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 


Address: The Cathedral, Hereford. 





SVG OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, Ww. 








R.. HENRY 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





R. BANTOCK PIERPOINT, 
BARITONE, 

Cheltenham, Chester, 
Festivals. 

Address, 44, Plympton Road, Brondesbury, N.W. 


Of Bristol, and Norwich 








M* ARTHUR BARLOW, 
L 


(Principal Bass ‘‘ Foundling Hospital’’) 
_ Address: 19. Oval Road, Regents Park, N.W. 


SUNMAN, 








For Oratorios, Concerts, &c. 
R. CHARLES PHILLIPS, 
BARITONE 


Ad 
_ Address: Holbein House, 65. Sloane Square, S.W. 





Mca : . MATTHEWS, ORGANIST, 
CONDUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 


M =: A. VO N a re) ra S T, 
p\ Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c , 
Address: 46, Lansdown Crescent, Cheitenham. 





ee . G. WOODWARD, 
oe tr and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


13, CLARENCE SQUARE, 
CHELTENHAM. 


Address, CorRELLI, 





M® F a. BRETHERTON, 
palin and Teacher of the Violin. 
For Terms, etc., address : 












S AGNES STEWART WOOD, 


No. 1, Portland Parade, Pittville, Cheltenham. 
VIOLINIST, 
For Concerts, At Homes, 


M’** 
Lessons, &c. 


Address, 44, Holland Street, Kensington, W. 
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PROFESSIONAL CARDS—Continued. 


Me: A. C. HANDLEY-DAVIES, 
VIOLINIST, 

Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 
Address, 13, Cromwell Place, S. Kensington, S.W 








M “ G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 


For. Choral and Orchestral Concerts, At Homes, &c. 
Address—g, Leckford Road, Oxford. 





iss RIE HIPWOOD, 
HARPIST, 
Address, 19, Brunswick Square, Gloucester. 





ISS EDWARDINE STREET, 
HARPIST, 
Is prepared to accept engagements for Choral and | —— 
Orchestral Concerts. 
Address: Montague House, Cambray, Cheltenham. 





M* JOSEPH OWEN, 
VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stockley's 
Orchestral Concerts. 
For Terms, etc., address : 
%, George Road, Edgbaston, Birmingham. 





R. W. E. BELL-PORTER, IS.M.,, 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Piaroforte Pupils. 


Address: 2, Britannia Square, Worcester. 





M* ARTHUR H. CHAPMAN, 
i PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, I.S.M., 
Is open to Engagements for Orchestral or 
Chamber Concerts, as Bassoonist. 
Mr. H. W. Stratton also accepts engagements 
as accompanist. 


For Terms, address Park House, Monument 
Road, Edgbaston, Birmingham. 





M*: JOHN BOYCE, 
TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 





MR. P. MORFEE WOODWARD, 


Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society; Member of 
the Gloucester, Cheltenham, apd North Staffordshire 
Festivals is prepared to accept engagements for 


CONCERTS, AT HOMES, &c, 
The Easter Term Commenced January 18th. 


Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 





New Music—Just Published. 


Capricco for the Piano, in commemoration of Li 
Hung Chang's visit to the West. Composed by Rose 
Mesham. (Published by ‘‘Minim" Co., Cheltenham 
and London.) Post Free Two Shillings. To be had of 
all Music Sellers. 





Second Edition. Useful for Musical Students. 
“The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, Handel 
Hall, Cheltenham. 





ae, 
Duet for Two Violins in Canon, with Piano Accom- 
paniment—*' Cheltonia,"’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings. 





Song, ‘' Church Bells,’’ for Mezzo-Soprano. Com- 

posed by J: A. Matthews. p. Blockley, London, and 

‘Minim”’’ Office, Cheltenham, Post Free Two 
_ Shillings. 





New Christmas Carol, What Light is This?” 
composed by Herbert C. Morris. Post Free 2d. 
“Minim "’ Office, Cheltenham. 








Trinity College, London. 


CHELTENHAM CHNTRE. 

The following is the pass list of the successful candi- 
dates in the musical examinations last month. ‘hhe 
Examiner in practical subjects was Mr. Myles B. 
Foster, L.T.C.L. Mr. J. A. Matthews is the local 
secretary. 

ig oe ea Division.— Pass. 
Marchbank, Elizabeth R......Mr. J. A. Matthews’ School 
of Music...... Piano 


Addis, ANNIC........0..5c0eeerceeees Miss 2. Pardy ... see Piano 
Bates, Edith M. ..................Mr. E.G. Woodward . .. Violin 
Palmer, Thomas G.,.........000 Mr. Kk, * Brind .. ts» we Piano 
Walker, Cecilia J...,,....... x Waghorne... bisspeabenntobe Piano 
Poole, Elsie H............. Mr. H, Seaford............ Piano 


.. Mr. Hasium, A.R.C.O, . Piano 


Humphris, Bessie .... : 
..Mr. EB. G. Woodward... Violin 


Denney, Clare J. M.. 








Graves, Helene G. C,...... .Miss Isacke.., Piano 
Juntor Division.—Honouns, 
Sheward, Edith M.. ..Miss Wilkingson............... Piano 
‘Treseder, EES Miss Woodard ............ Fiano 
*Brown, Bessie 9. ...... ....+. Mr, J. A. Matthews’ School 
of Music....... Piano 
Farrow, Hilda .............. . Miss Wilkinson... .. . Piano 
Bubb, Ethel§, . ...Miss Stoney . .... Piano 
Seaford, Ada. r.E.\, Dicks, F ...Piano 





Townshend, Edith B . Townsend... ... Piano 
PRIMARY DIVISION. 
Balcombe, Eleanor F...... ..... Miss Hopwood ...... iastesid Piano 
Lane, Grace ML .........cccce-cse Mr, E, G. a 
Bick, Edith E. ................. «Miss Sabin...... ..... 
Berry, Annie B£..... .. Mra. Finch .......... 
Pitcher, Edith A....... ....Miss Sabin..... 
Falconer, Winifred F. . .. Miss Headdey ... 
Stafford, Frances....... ..+- Miss Oreese 
MusicaL KNowLepe@s. 
InTERMEDIATE.—Pass (Theory, &c.). 
Moss. Mabel M. ........0c00-2000: Miss Davies. 
Beattie, Jessie F. ..........ssse000 Mr. - Dicks, F.R.C.O. 
London, Marianue .............. Miss Davies. 
JUNIOR Division ee. —Pass. 
Wade, Blanche R. he Misses Whittard. 
Atkins, Gwendviine ae “Mise Jeffery. 
Skelton, Laura E. Miss Jeffery. 











Hunt, Lottie M. seceseee - Phe Misses * Whittard. 
Haigh SEIID sic cacacetes | seandione Mr, W. Haslum, A.R.C,O 
Clark, Mabel BE, .......ccseee-0 The Misses Whittard. 
Hanks, Rleanor M, .........00066 The Misses Whittard, 


Wade, Ethel M.... ..The Misses Whittard, 
Gwillim, Clara A, 
Bubb, Ethel L. .. 
Arkell, Mary E.. 
Ryland, Dorothy H, ia 
* Over age for Honvur certificate, 


The above list is in the order of merit. 
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Scholastic. 








ECKINGTON HOUSE, ELLENBOROUGH HOUSE, GLENGYLE, London Road, 


CHELTENHAM, CHELTENHAM, 
Principals—The Misses White, Lapigs' COLLEGIATE SCHOOL AND 


School for the Daughters of Gentle- 


men (Resident and Daily Pupils). Assisted by English and Foreign si 
Certificated Teachers and Lecturers Principal—Mrs. Townshend, 
for History, Literature, and Science Assisted by Certificated Governesses 


HomMeE FoR INDIAN CHILDREN. 


CHELTENHAM, 


KINDERGARTEN, 


and Masters. 


Pupils prepared for the Local — 


phe denen Misses Ghanhene. Examinations. Prospectus on application. 





The Misses Whittard, LYNCOURT, The Park, PIERREVILLE, 


Lapigs' ScHooL & KINDERGARTEN, 


THE HALL, 


CHELTENHAM. CHELTENHAM. 


ISS UNDERHILL, assisted The Misses Sayer, 

) by Two English Ladies and PRoFESSORS OF DANCING AND 
MONTPELLIER DRIVE, CHELTENHAM. a French Protestant Governess, 
receives YOUNG LapDIEs to Educate. 
Masters attend for the Accomplish- At their Residence, Pierreville, and 


CALISTHENICS, 





Prospectus on application. ments. Prospectuses on application. the Ladies’ College. 











Montpellier Rotunda, Cheltenham. 


CLASSES ror DANCING DEPORTMENT 
AND CALISTHENICS. 


Monsieur et Madame d’EGVILLE. 
Address—Brand Lodge, Malvern. 





School of Music, Cheltenbam. 


In union with the Associated Board of the Royal Academy and Royal 
College of ues also Trinity pit London. 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, OrGan, 
SinGING, Harmony, &c., \ 


Assisted by Certificated and experienced Professors in all Departments 





PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
OxaToRIO AND BALLav Concerts. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; T'he Royal Academy Higher 
Examinations, Trinity College, London ; 
The Incorporated sae of Musicians (1.8.M.); The Associated Board 
the R.A.M. and R.C.M. 
The Royal College of Organists, Leoden, &e. 


TERMS FOR ALL SUBJECTS ON THE cna a 
The Term will commence September 14th, 1896. 








For further information apply at private address : 
9, North Place, Cheltenham. 





| 
| 





Miss CzOUIA MATTHEWS, 
(Member of the Incorporated Soviety of Musiciens) 
Teacher of Singing, Pianoforte, 
and Theory, 


I})'8§ C. MATTHEWS receives a limited number 
of Pupils in the above subjects, and prepares 
them, if required, for the Local Examinations. 


Address: 9, NortTH PLACE, CHELTENHAM. 


Cheltenbam Modern School. 





HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo] possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 


There is a good Playground and Cricket whens 





MISS BEATRICE GOUGH, 
Soprano Vocalist, 


S prepared to accept engagements for Oratorios, Concerts, ‘ At 

Homes,” &c. For Press Notices, Terms, and all particulars, 

address— 1, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, a Minim” Office, Cheltenham. 








Te. CLARABELLA ORGANS (U.S.A.). These 

celebrated Instruments are suitable for the 
Church, School, Boudoir and Cottage. They are sold 
everywhere, and are cheaper than other First-class 
Organs. 








HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘“‘ Minim"’ Office, Cheltenham. 
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A New Opera: 
“The Lady of Bayonne.” 


Written by William Stuart Macgowan, M.A, 
LL.D., Cantab. ; the Mustc composed >y 
Arthur E. Dyer, Mus. Doc., Oxon. 


There is always a fascinating interest in the 
production of a new opera, so we give our readers a 
short sketch of the one composed by Dr. A. E. 
Dyer to the libretto of Dr. W. S. Macgowan, LL D., 
which is to be produced at the Cheltenham Opera 
House on the gth and roth inst. 


There are five princip:! characters, to whom 
are assigned themes upon which the opera is more 
or less constructed. We are enabled to print 
extracts from the libretto by the kind permission of 
Dr. Macgowan. Weare informed that no expense 
has been spared in preparing the opera for perform- 
ance. The orchestra will be an important feature, 
and a professional band, consisting of twenty-eight 
performers, has been engaged, so that a good 
rendering may be safely expected. The following 
is the 

ARGUMENT, 


The Scene of the Opera is laid at Bayonne, during 
the reign of King Louis XV., and the entire action 
takes place in one day, within the precincts of the 
castle of Count Raymond, Seigneur of Bayonne. 

At the opening of the opera, Lisette, eldest 
daughter of Susanne, widow of Count Raymond’s 
steward, is about to be married to Cartouche, her 
master’s vassal. Lisette, who is secretly in love 
with the Count himself, makes no effort to conceal 
her dislike for Cartouche, but finally her mother’s 
urgent entreaties and the prospect of relieving the 
poverty into which her family have fallen since her 
father’s death, have induced her to yield to the suit 
of a lover who is reputed wealthy. She is unable, 
however, to refrain from making one last appeal to 
Cartouche at the church door, but this proving un- 
availing, the marriage proceeds. 

Meanwhile, Count Raymond, who for five 
years past has been absent at the wars in “pain, 
arrives on the scene while the wedding is in pro- 
gress ard sees the wedding party, headed by 
Cartouche and Lisette, issue from his own private 
chapel. His astonishment, when he recognises in 
the bride his little playmate Lisette, soon changes 
to anger when he discovers that Cartouche, one of 
his meanest vassals, is the bridegroom, who has 
taken advantage of his absence to get married with- 
out first obtaining his (the Count’s) consent to the 
match—a formality essential under the French 
feudal system. He also gathers from Susanne and 
Lisette how matters really stand hetween the newly 
wedded pair, and these facts, coupled with the dis- 
covery that the regard he has all along entertained 
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for Lisette was something more than paternal, 
makes him privately determine to exercise his full 
seignorial rights and get the marriage just solem- 
nised set aside. Disguising for the present his real 
feelings, however, he invites the whole party to a 
wedding feast within his castle, at the same time 
privately hinting to Léon that he has a great sur- 
prise in store for Cartouche, against whom he 
cherises an additional grudge for the part he took 
in compassing the death of Maurice, the Count’s 
heir and an old playmate of Lisette, on a false 
charge of treachery during the late war. - 


During the progress of the wedding feast 
Lisette leaves the castle, and lamenting that she is 
now for ever parted from the Count, she fondly 
apostrophises a glove belonging to him which she 
has worn in her bosom for years past. The Count 
now returrs and offers Lisette and Cartouche the 
shelter of his castle for the night. Cartouche re- 
luctantly accepts, as the Count will take no refusal, 
and is about to conduct Lisette indoors when Count 
Raymond suddenly throws aside the mask and 
stepping between them peremptorily orders Léon to 
conduct Cartouche to his room alone. A scene of 
angry recrimination ensues, Lisette faints, and 
during the efforts of those present to revive her, the 
Count’s glove is discovered hidden in her bosom. 
The Count’s mind is now made up and he announces 
his intention of making Lisette the Countess of 
Bayonne. Cartouche alternately supplicates, scoffs, 
threatens, and commands but the Count remains 
firm, and Lisette who, on coming to her senses, 
realizes that her secret is discovered and that her 
affection for the Count is returned by him, now 
definitely refuses to follow Cartouche, moreespecially 
as she is assured by the Count that there will be no 
difficulty in setting aside the vows she has just 
taken. Cartouche then curses Lisette and departs 
swearing vengeance on both. Lisette, who cannot 
repel a certain haunting misgiving with regard to 
the whole affair, and who is horror-stricken at the 
ferocious vindictiveness of her erstwhile lover, is 
lovingly consoled by Count Raymond and the pair 
retire over a rustic bridge to the lawn in front of 
another wing of the castle at the back of the stage. 


In the meantime Cartouche, who has been 
secretly watching them, appears on the scene, and 
with a hatchet hacks through the supports of the 
bridge over which the Count and Lisette have just 
gone, knowing well that when they attempt to 
return to the inhabited front wing of the castle, 
they will both be precipitated into the torrent on 
to the rocks below. He has just completed his 
design when he is discovered by Léon and Susanne. 
The former at once closes with him and they 
struggle, while the latter’s cry for aid brings about 
the very catastrophe she sought to avert, for the 
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Count and Lisette rushing to her as-istance, the 
bridge gives way, and they are dashed to pieces on 
the rocks below. Cartouche’s vengince is now 
complete, but his triumph is short-lived, for Léon 
hearing the crash, throws off Cartouche and hurries 
towards the bridge, when realizing what has hap- 
pened, he rushes back and runs his sword through 
Cartouche’s heart. 
Léon's spirited song will be popular. The 
following is the first verse :— 
In days gone by when o’er Bayonne 
The Counts held ruder sway, 
And Knighthood’s spurs were early won 
In foray, tilt or fray— 
Each day renewed the zest of life, 
New hopes and visions fair 
Of manly sport, or noble strife, 
And deeds to doand dare. 


Ah, then with feasting, hawk and hound 
The days sped swift along, 
They made the lofty halls resound 
With minstrelsy and song. 
There are several other excellent solos for the 
various characters, which will excite consijerable 
pleasure, and, we hope, lasting success. 





Musical Successes. 

Mr. A. Herbe:t Brewer, « f Tonbridge, obtained 
the diploma of F.R.C.M. at the recent examinations 
held at the Royal College of Organists. 


=~ 30° 


Mr. Arthur Rudstock, of Bath, obtated the 


diploma of L.R.A.M. at the examination held at the | 


Royal Academy of Music last month.. Mr. Rud- 
stock is the first blind candidate to receive that 
distinction for organ playing. 

—0:— 

Mrs. Rose Mesham, of Cheltenham, has passed 
the higher examination held at Trinity College, 
London, and bas obtained the diploma of A.Mus. 
T.C.L. 


The Silver Medal for 1896 of the International 
Union of Musicians, has been awarded to Miss 


—_—Oo _——_— 


Winifred Knox, of Cheltenham, Licentiate Violinist, | 


] U.M., daughter of the late Major J. C. Knox, V.C. 
and pupil of Mr. Sidney Williams (Cheltenhim). 


’ 





The London Musical Courter Company was | 


registered last month with a capital of £4,000 in 
£1 shares (1,400 preference shares). The new 
Company acquires the London business of the 
Mustcal Courter Company of New York. Mr. F.V. 
Atwater, who has acted as London manager and 
editor for some time, becomes managing director 
of the new company. 
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“The Minim ’ Examination Papers. - 
Set IIL—No. 2 PAPER. 
1.—See November A/inim, 1896, for regulations 
of the competition. 


2.—Take the Musical Supplement, ‘ Souls of 
Men,” in this (February) number for the subject to 
treat upon. 


3.—Number each measure (bar) I, 2, 3, etc., 
throughout the anthem. 

- 4.—Find eight diatonic simi-tones, in any part. 
Give the number of each measure they are found in, 
and write them in musical notation. 

5.—Give all the chromatic semi-tones you can 
find, and the number of each measure they are 
found in, and write in musical notation. 
6 —Find the following intervals : (a) diminished 
sft ; (4) augmented 4th; (c) augmented goth; (d) 
augmented 6th. Give the number of the measure 
they are found in, and write in musical notation. 
7.—Name the key of measures 17 to 21. 
8.—Name the cadence found at the close. 
g.—Transpose the introduction (five bars)— 
(a) a semi-tone lower ; (4) into 4-4 time. 
10.—Explain the term “ ANTHEM.” 
11.—All questions to be answered on one side 
of ruled music paper. 
12.—Write in ink. 
13.—The successful candidates will be pub- 
lished in succeeding numbers of Zhe Mznzm. 
14.—A name or motto must be written on each 
paper sent in for examination, and the same should 
always be adopted by each candidate. 


15.—A Coupon, cut from the last page of Zhe 


| Minim, must be attached to each paper sent for 


| two candidates who head the list. 


examination. 


16.—Book Prizes (Music) will be given to the 
Atter the four 
papers have been worked out, the total marks will 
be given. : 

17.—No manuscript will be returned, but cor- 
rections will be made on any paper sent for 
examination, and forwarded to a candidate, on 


| receipt of 12 stamps, or postal order. 


18.—All papers to be sent on or before the 20th 
day of the month in which the papers are set, and 
addressed to the Editor, A/:nim Office, Cheltenham. 











The New Upright Resonator Piano 
is the Cheapest manufactured, and is 
Grand-like in its tone. 
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The March Number of Ze Minim will contain Portraits and Biographies of eminent 


Musicians, 


subjects, Academical News, etc. 











COMMUNICATIONS to Editor, items of local interest, &c., 


must be signed by those sending them, with their | 


addresses, not necessarily for publication, and they 
should be sent as early as possible, and not later than 
the 20th of the month. 


Manuscripts cannot be returned, unless accompanied by | 
stamps, and the Editor reserves the right to omit | 


anything at his discretion. 
ADVERTISEMENTS.—Terms may be had on application 
SusscripTions.—'' The Minim" 
of each month to Subscribers, at 1/- per annum, or 
post free, 1/6, payable in advance. 
Back Numbers may be obtained from all 
Music Sellers, Price 2d., post free. 
The Trade supplied on the usual terms. 
Address: Tue EpitTor, 
HANDEL HALL, 
: CHELTENHAM. 
London Office : 7 GREAT Quess 5 St., Ho_sorn, W. a 
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* Minim” Examination 


THE INCORPORATED SOCIETY OF MUSICIANS. 


HE Twelfth Annual Conference of the Incorporated Society of Musicians, recently held 
at Cardiff, was attended by upwards of three hundred professional musicians, gathered 
from all parts of the United “Kingdom. They represented every branch of the musical 
profession, organists and church musicians being in the majority. The meetings held in 
the Park Hall were fairly attended, and the papers read day after day were of a high 


order. Keen interest was taken in discussing the subjects introduced, which brought out 


much useful information from many present.. This is a very important and instructive 
part of the Conference, and should not be overlooked by the members at future meetings. 
The Secretary’s report showed that the Society is in a very prosperous condition, the 
number of members having largely increased during the past year, and a balance of £300 
This is 


Incorporated Society of Musicians has taken a firm position, of which the members should 


stands to the credit of the Society. satisfactory, and is evidence that the 


be proud. The social element of the Conference was an agreeable feature, and was greatly 
enjoyed. Much remains to be done for advancing the interests of the musical profession. 
The Incorporated Society of Musicians is powerful enough to do a great deal in this 
advisers. 


direction. Let that be the aim of its members and 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER Square, Lonpon, W. 





President— 
H.R.H. tHe Duxe oF Saxe-CopurGc AND GOTHA. 


Principal—Sir A. C. MacKENzIE, Mus.Doc. 





Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 


LENT TERM began Monday January rth. 


LENT HALF-TERM begins Monday, 22nd. 
February. 


Entrance Examination therefor Thursday, February 
18th, at 2 o'clock. 





Competition for Goring Thomas Scholarship for 
Composers. Last day for receiving entries 15th March. 

Dove Scholarship for Violinists. Last day for 
receiving entries 1st February. 

For Prospectus and all other information apply to 


F. W. Renavut, Secretary. 





February. 


February, the second month of the year, is so 
called from the god Fedbruus, or from Funo, sur- 
named Februa, both of whom presided over purifi- 
cations. Numa, who succeeded Romulus as King 
of Rome, dedicated it to Neptune, the lord of waters. 





Editorial. 


We have great pleasure in giving as a Supple- 
ment, gratis, an anthem, ‘Souls of Men,” the 
composition of Dr. Charles W. Pearce. This will 
be found an effective work for congregational use. 
Choir copies may be had from the office of the 
Organist and Chotrmaster, 9, Berner’s Street, 
London, W., price twopence. Our Musical Supple- 
ment, next month, will consist of a new part song. 
Copies of the Photograph Picture and Key of the 
Incorporated Society of Musicians may be had from 
ten local agents, or from Zhe Minim Office, Chelten- 

am. 





Dr. C. Hubert H. Parry. 


The subject of our sketch is the Director of the 
Royal College of Music, South Kensington. He 
was elected to that distinguished position in 1894, 
in succession to Sir George Grove. The wisdom of 
the Committee has been proved in many ways, for 
Dr. Hubert Parry is a model principal, and is greatly 
esteemed in every department. Dr. Hubert Parry 
was born on February 27th, 1848, at Highnam 
Court, near Gloucester. In due course he went to 
Eton, and studied under the late Dr. G. Elvey, of 








Windsor. During that time his attention was given 
to composition, and about 186s one of his first pro- 
ductions, a madrigal, “ Fair Daffodils,” was given at 
a concert at Gloucester under the composer's direc- 
tion. During his residence at Eton he had made 
sufficient progress to pass the examination for the 
Mus.Bac. (Oxon.) degree. In 1866 he entered 
Christ Church, Oxford, where four years later he 
took a Second Class in Law and History. During 
that time he composed a string quartet, songs, 
several pianoforte pieces, a service in D, and some 
odes. Since then Dr. Hubert Parry has devoted a 
great deal of his attention to composition, and his 
works exhibit great skill and power, and his mastery 
| over form and orchestration has placed him in the 
front rank of English composers. Several of his 
compositions have been produced from time to time 
at the Three Choirs Festivals, also at the Birming- 
ham and other Musical Festivals. His principal 
works are ; The oratorios, Fudith, Fob, King Saul ; 
a psalm in twelve parts, De Profundis ; Blest Par 
of Sirens, The Lotus Eaters, Invocation to Music, 
Prometheus Unbound ; symphonies ; and vocal and 
chamber music of all kinds. Dr. Hubert Parry is 
the author of several literary musical works, and, 
with Sir John Stainer, is joint editor of ‘‘ Novello’s 
Primers.” 

It has recently been announced that Dr, Hubert 
Parry will compose a new work for the Hereford 
Festival, to take place next autumn, The Uni- 
versities of Oxford, Cambridge, and Dublin have 
conferred the degrees of Mus.Doc., honorts causd, 
on this worthy musician. He is also M.A., Oxon. ; 
D.C.L., Durham ; F.R.C.O. and L.T.C.L. 








Counterpoint Notes.—No. III. 


By F¥. EB. Green, M.A., Mus.Doc., Vicar of 
Farmcot. 


In the last article the three classes of discords, 
combined with the three departments of part- 
writing, were specified. The present article deals 
with (1) the general rules and customs of composers 
in constructing melodies intended for contrapuntal 
treatment ; with (2) the rudimentary principles in- 
volved in the combination of two or more melodies 
to be performed simultaneously ; and with (3) the 
laws, both of nature and custom (harmonical and 
contrapuntal), by which one harmony succeeds 
another. Kindred with this last section are the 
laws for the use of all fundamental discords. 


Melodic progression binds both the construction 
of the canto fermo, plain-song, or subject, as well as 
the counterpoint that accompanies it. The notes 
forming the subject for contrapuntal treatment .are 
not obliged to be of equal value, though for scholas- 
tic purposes they usually are so. When a melody 
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suggests itself to a composer it is, in his mind, | 
accompanied with certain harmonies; but the 
melody itself must ccnform to the usual rules of 
melodic progression in order that it may both easily 
be performed and recognised when and wherever 
it is heard during the piece in which it isa pro- | 
minent feature. A melody, subject, or theme for 
contrapuntal treatment or musical development 
must be capable of being accompanied by a variety 
of harmonies ; it must therefore not be regarded as 
the result of any arbitrary system of rules, though 
it is conceived in conjunction with, and subordinate | 
to, what we have termed melodic, harmonic, or 
radic progression in respect both of its self and tts | 
accompaniment. In illustration of my meaning, | 
the student might analyse either Mendelssohn’s | 
3rd organ prelude in D minor, or S. S. Wesley’s | 
Andante in F for the organ, where he will notice | 
how the principal subject or theme appears, entire | 
or in part, and in different positions, amongst the | 
harmonies throughout the entire composition ; he | 
should further observe the different contrapuntal | 
figures that accompany each introduction of the | 
principal subject. This working up of the subject | 
sustains both the interest of the listener and pre- 
serves the unity of the composition, without which 
the music would become a mere formless collection 
of notes. The following rules are usually observed 
by musicians in expressing their melodies :—Each 
part must be regarded as a melody, though the sub- 
ject or theme must be substantially distinct from 
the accompanying melodies, in order that it may be 
easily recognised. A melody may only contain an 
augmented interval either in one of the repetitions 
of a sequence, or when both the notes comprising 
that interval spring from the same natural harmonic | 
root or generator—that is, when both belong to the | 
same chord. This latter provision licenses such an 
interval in passages up or down the harmonic minor 
scale ; between notes moving in arpeggio over the 
same harmony (or collection of notes having one 
common harmonic root) ; and, the approach, by an 
augmented interval of a passing note. But melody 
may contain a diminished interval provided that 
it immediately returns within or beyond the excur- 
sion of that interval. In writing vocal part-music, 
the interval of a fifth should not be exceeded ; but 
should a larger one be used, it should be approached 
and quitted from notes which lie within the limits 
of the interval taken. 








The melodic interval of a | 
seventh or ninth should not be used (except when | 
both notes belong to the same chord) without two | 
intervening notes separating either of the two notes | 
which form those intervals. The leading note | 
should never be doubled except in a succession of | 
passing notes, and, according to modern use, it | 


| ship of two or more parts to each other. 


| sevenths. 


sub-mediant by step of a second ; or changes place 
with other notes of the same prevailing harmony. 
The above outline of melodic progression indicates 
that it may be regarded as the horizontal aspect of 


| counterpoint. 


Harmonic progression is the vertical relation- 
It is dis- 
tinguished from radic progression (which deals with 
the succession of harmonies) by regulating the com- 


| ponent parts of the harmony amongst themselves, 
‘and its function is to regulate the relationship to 


each other of notes sounded simultaneously, thus 
dedling both with concords and discords. It is co- 
extensive with the whole study of counterpoint, and 
therefore what information is wanting in the present 
outline will be added hereafter. The elementary 
rules of harmonic progression universally condemn 
consecutive octaves and perfect fifths between any 
two perts, whether they are taken by similar or 
contrary motion. The reason of this belongs to 
the science of acoustics rather than to the canons of 
art, but instances are not wanting where consecutive 
octaves and perfect fifths are introduced between 
chords on the tonic and dominant, and the tonic 
and sub-dominant degrees of the scale respectively. 
Some palliation may also be extended to those con- 
secutive perfect fifths where the second one is not 
the fifth from the root of the chord ; these excep- 
tions are not to be practised by the counterpoint 
student. Consecutive perfect fourths are likewise 
forbidden unless accompanied by thirds below them, 
unless the second fourth be a passing note or part 
of a fundamental discord. Hidden (or, as the late 
Professor Sir G. A. Macfarren termed them, 


“exposed ”) fifths or octaves are likewise forbidden 


between the extreme or outer parts, except they 
occur between harmonies springing from the tonic 
and dominant or the tonic and sub-dominant re- 


| spectively, in both of which cases the upper part 


must move by conjunct degrees. As a general and 
practical rule it is best to approach all harmonic 
intervals of the fifth, seventh or ninth by contrary 
or opposite motion. No two parts may proceed in 
consecutive seconds or sevenths with each other, 
and where we find apparent derelictions of this 
custom they are often only so in notation, but when 
they are referred to their harmonic roots are found 
to be inverted intervals other than seconds or 
No part may proceed by similar motion 
to a note, or its octave, that resolves a discord. In 
scale passages, where the motion is both conjunct 
and contrary, the gradual progression is equivalent 
to preparation. The above restrictions apply to 
counterpoint in any number of parts. 


Radic progression regulates the relationship, 


should rise, except when it descends to the dominant, | to each other and to the key, of the harmonic roots 
either by conjunct or disjunct motion, or to the | and of the notes founded on them. The possibility 
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of introducing the superstructural devices of counter- 
point for adding interest in developing a musical 
subject by means of passing notes and suspensions, 
depends upon the progression of the roots of the 
harmonies. Since a musical theme is in a definite 
key, and since the chords that accompany it have 
roots, it therefore follows that they must have 
reference both to the prevailing key and also to 
their succession to each other. Roots may be 
selected whose chords involve a change or no 
change of key, but modulation may be deferred till 
the student has obtained complete mastery of the 
resources of one key before he strays into another. 
Most composers adopt a system of writing a certain 
number of roots in each bar, thereby giving an 
effect of steadiness and regular progress to the 
whole composition, so that the mind of the listener 
may receive its meaning periodically rather than 
spasmodically, which would give him musical indi- 
gestion. The entire chords that are used in any 
key must be native, and in true relation, to it. 
Roots and chords that belong to the same key are 
in true relation to it and to each other, but those 
belonging to another are in false or foreign relation 
to the former key. The modern chromatic style of 
music leaves one in some doubt as to the key at 
any time prevailing ; it is therefore rather hard to 
say what relations are true or false. One note 
common to two chords is often considered a sufficient 
means of connection to establish a true relationship 
between the other harmonies that spring from the 
two roots of the two chords in question. But in 
writing in one key, care must be taken lest the 
third of the dominant (¢.e., the leading note) and 
the fourth of the tonic (ze. the sub-dominant) 
degrees of the scale are introduced in such juxta- 
position that they induce the effect of false relation 
by a sudden interruption of either the dominant or 
sub-dominant keys, temporally introduced by the 
sounding of a note which is foreign to either of 
them. This false relation is technically called by 
old contrapuntists the “ mi contra fa,” or the third 
note of one hexachord sounded against the fourth 
note of another, thereby introducing a confusion of 
two notes not related to each other, or, in modern 
language, a false relation of keys. A full examina- 
tion of this species of false relation is beyond our 
present limits to discuss. 


(COPYRIGHT. ] 








Musical History. 
Chapter V.—OratTorio (continued). 


The present chapter on Oratorios will close the 
period we started with in our opening remarks. It 
is our intention to consider Opera Music of the 
eighteenth century in succeeding chapters, 






MINIM LIS 





J. P. Reichardt (1752-1817), born at Kénigs- 
berg, November 2sth. It is stated that he wrote 
several oratorios, but they are not known in this 
country. 

Ludwig Spohr (1784-1859) was born April 25th 
at Brunswick, in the house of his grandfather, a 
clergyman. His father was a physician. Spohr 
was celebrated as a great violinist and composer. 
At the age of five he began to play the violin, and 
very soon after he was able to take part in Trios. 
His first attempt at composition consisted of violin 
duets. At the age of 14 he obtained the patronage 
of the Duke of Brunswick, who placed him in his 
orchestra, and subsequently placed him under Franz 
Eck, to give him lessons. It has been stated that 
Spohr was almost entirely self taught. One thing 
is certain, he worked hard, and practised for ten 
hours a day on his favourite instrument. At the 
same time he composed a great deal of music. The 
freedom and lawless manner he indulged in was not 
received without considerable criticism. His success 
was great, and his reputation spread :apidly. Spohr 
produced several operas, but we have to speak of 
his oratorios at the present time. ‘“ The Last Judg- 
ment” is the most popular of this class of compo- 
sition, and it is a great favourite at all the Musical 
Festivals, and is often performed during the Advent 
season in our Churches. The next in general use 
is “Calvary,” produced in 1835. The oratorio 
“ The Fall of Babylon,” was composed for and pro- 
duced at the Norwich Musical Festival in 1842 ; the 
following year it was performed in London by the 
Sacred Harmonic Society, and Spohr conducted it 
himself. The English versions to all the above 
oratorios were adapted by Edward Taylor. In ad- 
dition to these oratorios Spohr wrote the Cantatas, 
* God, Thou art Great,” “Hymn to St. Cecilia,” 
and “ The Christian’s Prayer.” He also wrote a 
Mass for ten voices. This was produced successfully 
at Cassel, in 1827. Singers always find a great 
difficulty in rendering the works of this master, 
through the “Chromatic” progressions so freely 
introduced. It may be said that intervals are often 
met with in Spohr’s works not often used by other 
composers, or named in the tables of intervals in 
Students’ text books. Spohr was universally re- 
spected, although, owing to a certain reserve in his 
character and a decided aversion to talking, he has 
not rarely been reproached with coldness and 
brusqueness of manner. 

Gioachino Rossini (1792-1868), a native of 
Pezaro, in Italy. The only oratorio known by this 
celebrated musician is ‘‘ Mosé in Egitto,” in which 
the well known chorus, “To Thee, Great Lord” 
(Dal tuo ste!ato Soglio), may be found. This ora- 
torio was produced in 1818. The famous “ Stabat 
Mater ” is of the oratorio style, and is better known 





than any of Rossini’s sacred compositions. 
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Mr. H. J. Taylor, F.R.C.O. 


Mr. H. J. Taytor, F.R.C.O., is a native of 


Cheltenham, where he was articled to Mr. J. A. 
Matthews (the well-known founder and conductor 
of the Cheltenham Musical Festival Society and 
School of Music), afterwards becoming his assistant 
organist and accompanist to the Festival Society. 

On the recommendation of Sir John Stainer, 
Mr. Taylor was appointed organist and choirmaster 
of the Parish Church, Cullompton, Devon, in 1886, 
in which district he founded an Orchestral Society, 
Choral, Elementary Singing, and Harmony Classes. 
After remaining there about eighteen months he 
accepted the post of organist and choirmaster of 
Christ Church, Dover, which position he now holds. 

He is local Secretary of Trinity College, London 
(having introduced these examinations to Dover in 
1888) ; Hon. local Examiner of the Royal College 
of Music ; and is Conductor and one of the founders 
of the Dover Choral Union. 

Mr. Taylor's compositions include a number of 
works, the chief of which are two Overtures for full 
orchestra, a String Quartet, a Trio Sonata for 
Violin, Cello, and Piano (produced by the Chelten- 
ham Festival Society and well received), three 
pianoforte Sonatas, Anthems, Services, etc. The 
most popular of his published works are a Serenade 
for strings, a Gavotte in Canon, given as a sup- 
plement in the January “ Minim,” for two violins 
and piano, and several harmonium and organ pieces. 


| 
| 





Messrs. Weekes and Co. have just published a 
very useful little work by Mr. Taylor—“ Historical 
Facts relating to Music.” It consists of upwards of 


700 questions and answers on Musical Composers 
and their works, Instruments and Form. 

Mr. Taylor’s last successful composition “ A 
| Serenata,’’ for strings and harps, was produced with 
| great success at the Cheltenham Musical Festival 
| last November, under his own baton. 











On the Art of Listening Well to Music. 


The art of listening is one to be cultivated. 
Here and there one comes across the born critic by 
nature (generally an amateur with a well balanced 
musical mind, who perhaps has more leisure or 
opportunity to hear and judge than his hard driven 
professional brethren), then of course there is the 
all-powerful body of the press, from the mere quill 
driver to the real musician whose dignity of office 
will not suffer him to praise without reason, or to 
condemn save where he is forced to by his high 
standard of art. His words are valuable, and he 
weighs them. This paper is more concerned with 
the general mass of listeners who form the public: 
not indeed the generous, warm-hearted and intel- 
lectual body who support the best music in the 
metropolis and elsewhere, whose appreciation it 
would be ungrateful to decry, but rather those who 
are less educated, who treat what they protest they 
adore with little, if any, respect, and before whom, 
especially in drawing rooms, the pearls of the mu- 
sician are cast. No one knows better than the 
earnest musician, who has just poured his heart out 
through his lips, or on his beloved instrument, the 
sting of the careless “* Thanks, how lovely!" to be 
followed by an immediate rush of conversation. 
One’s thoughts instinctively fly to recollections of 
quiet evenings with the chosen few, all disciples of 
S. Cecilia ; some glad to listen, for all cannot nope 
to shine: when the fiddles are brought out, and 
Mozart and Beethoven are placed on the desks, and 
the soft strains of the string quartet rise upon the 
air. We cannot all be performers (Heaven forbid !) 
so let the all important part of listening well be 
cultivated. 

There is a good deal of conscience in this 
matter, and one of the most thorough musicians I 
know consults his conscience instinctively Iam sure. 
There ts always something good to be found in a 
work, or a performance, provided, of course, it 
reaches any sort of excellence atall. My experience 
tells me that the greater artist the listener is, the 
more apparent the good points will be to him, and 
the more readily he will discover the budding genius 
of promise in what is perhaps an otherwise mediocre 
performance, ruthlessly passed over by the less ex- 
perienced ear. How glibly one hears people, who 
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fancy themselves as “ something of a judge,” pass 
their facile criticisms, “ O, she’s nothing of a singer : 
very poor,” etc. ; or the reverse side of the picture, 
equally distasteful, ““ How perfectly sweet, Signor 
M.! you positively make your violin ¢4roé,” ignor- 
ing the considerable deviations from tuneful into- 
nation made by that artist (save the mark) while 
occupied in squeezing out a very unwholesome 
quality of tone from the little orchestral fiddle he 
picked up cheap in W— Street. Let our listening 
then be careful and conscientious, whenever we see 
the art is real and the artist doing his best. The 
real musician is never blasé because he finds if a 
thing is worth hearing at all, it commands a pro- 
portionate respect, and the good points are to be 
found. Criticism of the merits of a performer is a 
poor thing compared to that of a work. The 
latter is as much higher as the act of compo- 
sition is over that of execution, though of course 
we know how much a composer owes and de- 
pends on an exponent of his creation. People are 
always more or less influenced by personality, and 
the music loses in consequence. You will generally 
find the unlearned in these matters, after a great 
work has. been produced, first criticize its interpre- 
tation, ‘* Was Madame A. in good voice in her 
trying solo,” &c.; with the musician it is the 
reverse, and the most interesting musical talk it is 
possible to listen to, is that which dissects the merits 
of a new and striking composition from the pen of 
some of the leading modern masters. Here the 
question is not so much of interpretation, but some- 
thing which takes one into the loftier spheres of 
conception, and here we stop, for we may well * Fear 
to tread.” 

AGnes STEWART Woop. 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort Roap, SoutH KENSINGTON, 
Lonpon, S.W. 


President—H.R.H. THE Prince oF WALgs, K.G. 


Director— 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 


Hon. Secretary—CuARLES MORLEY, Esq., M.P. 





Easter Half-Term will commence on Monday, 
February 15th. 

Twelve FREE OPEN SCHOLARSHIPS will be 
competed for in February, 1897.. Last day for entering 
January 4th. 

Examination for Associate of the Royal College of 
Music (A.R.C.M.), April, 1897. Last day for entering 
March roth. 

Syllabus and Official Entry Forms may be obtained 
at the College. 

FRANK PowNnaLlL, Registrar. 


An Extraordinary Proceeding. 


During the Long Vacation the authorities of 
Jesus College, Oxford, spent a considerable sum in 
beautifying the quadrangle—formerly only covered 
with gravel—by laying down turf and making it 
into two lawns, with ornamental palisade-work 
round each. The undergraduates on their return 
to College, finding all thiscompleted, came to the con- 
clusion that ¢4ey ought to have been consulted in 
the matter, and that the idea of their walks in the 
quad. being thus curtailed, and staked off by pali- 
sading however ornamental, could not be endured. 
That in short, this was a free country, and free it 
sould remain. Accordingly, at a council of war, it 
was decided that both turf and palisades were to be 
pulled up at the first opportunity. After the 
Smoking Concert in December, at which Bacchus 
of ancient lore had been invited to play an important 
part, these “ young bloods,” to the great conster- 
nation of the authorities, overturned the turf and 
put it in heaps, and pulled up the palisades. This 
Finale, unfortunately, had a Coda, in the shape of 
a summons to the undergraduates to appear -before 
the authorities, who promptly “sent down” the 
ringleader. The most amusing part of it all was 
that the colleagues of the rusticated man organised 
a ‘funeral procession ” to take him to the station. 
Having put him in a cab, they compelled the driver 
to go at snails’ pace, while they all walked in pro- 
cession in twos behind. 


At the station they were pretty quiet, but as 
the train began to steam off they drowned every- 
thing by sending up violent Hurrahs for the 
“ Rusticated Undergrad,” and gave him rounds 
and rounds of cheering. 





Academical. 
RoyaLt ACADEMY oF Music. 


The Lecture arrangements for Lent Term, on 
Wednesday afternoons, at 3.15 pm., which com- 
menced on the I1th instant, are as follows :— 
January 13thand 2oth—W. Nicholl, Esq,, A.R.A.M. 
‘ Influence of Language on the Singingand Speaking 
Voice.” January 27th—Charles Williams, Esq. 
“Rhythm.” February 3rd—J. S. Shedlock, Esq. 
* The Clavier Concerto of Kuhnau, Bach, and 
Handel.” February 1oth and 17th—J. A. Fuller 
Maitland, Esy. ‘“ The relation of the older keyed 
instruments to the Pianoforte: The Virginals, the 
Clavichord, the Harpsichord.” February 24th, 
March 3rd, toth, 17th, 24th, and 31st—Walter 
Macfarren, F.R.A.M. ‘‘Pianoforte Composers, 
_antecedent to and contemporary with Beethoven.” 
The Competition for the Sainton Dolby Scholar- 

ship took place on January gth. ‘The examiners 
| were Madame Agnes Larkcom, Mr. Arthur L. 
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Oswald and Mr. Fred. Walker (chairman), and the 
Scholarship was awarded to Elizabeth E. A. M. 
Webb (a native of Brighton). 

The Competition for the George Mence Smith 
Scholarship took place on January 12th. The ex- 
aminers were Messrs. Frederic King, Arthur L. 
Oswald and Alberto Randegger (chairman), and the 
Scholarship was awarded to Henry Alfred Rojas 
(a native of London). The examiners commended 
Hugh G. Cochrane. 

THe Dove ScHorarsHip.—This Scholarship 
is to be competed for by male and female candidates, 
who must be under the age of 18 on the date of the 
examination. Candidates must not be nor ever 
have been students at the Royal Academy of Music. 
The value of the Scholarship is about £25 per 
annum ; it is tenable for three years, and is awarded 
to that candidate who shall be adjudged to possess 
such talent as to render it likely that he or she will 
attain to a high position as a violinist. : 

GortnG THomas ScHoLarsHiP.—This Scholar- 
ship will be competed for on Friday, 2nd April, 
1897, and will be awarded to that candidate who 
may be adjudged to show the greatest promise of 
ability as composer of Operatic or Dramatic Works 
for the Stage. 


—:0:— 


THE Royat CoLLeGE oF ORGANISTS. 


The following Candidates passed the recent ex- 
aminations for fellowship and have recived Dip- 
lomas :—January, 1897—Baker, A. A., Windsor ; 
Beazley, W. E., London, S.W. ; Biggs, A. L., Don- 
caster ; Bouttell, G. W., Coventry ; Brennan, C. J., 
Shefford ; Brewer, A. H., Gloucester ; Cunningham, 
G. D., London, N.W., ; Dale, A. S., Mus.D., Birken- 
head ; Donnison, F. S., London, N.; Evans, H., 
Dowlais ; Forbes, R. J., Leigh, Lancashire ; Green- 
‘wood, F., Todmorden; Griffith, W., Mus.B., 
Northampton ; Groocock, W., Leicester; Han- 
forth, T. W., Mus.B., Sheffield ; Hodgson, J. E., 
Leeds ; Hughes, P. E., Mus.B., vB Jones, W., 
Swadlincote ; Luttmann, W. C., Maidstone ; Martin, 
J. M. L., Plymouth ; Ritson, T. W., Newcastle-on- 
Tyne ; Williams, W., Galway, Ireland. 

The following is a list of successful candidates 
for the Diploma of Associate :—January, 1897— 
Baldwin, Miss V., Keighley; Blackall, A. K., 
London, N.: Bulmer, C., Huddersfield ; Christall, 
F. W., Nottingham ; Cox, R. Garrett, Great Brick- 
hill; Custard, E, H. R. Goss, St. Leonard’s ; 
Daykin, J. D., Bishop Auckland ; Hodkinson, S., 
Bolton ; Hopkins, W. G., Rochester ; Jeeves, F. W., 
Ampthill ; Kitchingman, A., Wibsey ; Lane, J. P., 
Salford ; Locketh, G. H., Buxton; Maddle, Miss 
M. M., Bungay ; Ogilvy, A. W., Windsor ; Palmer, 
S., Ampthill ; Reid, A., Canterbury ; Sanders, H., 
Wolverhampton ; Smith, R. A. Lasleth, Adderbury ; 








Standring, E., Oldham ; Tomlinson, W., Accring- 
ton; Turner, E., Beckenham; Vine, A. W. V., 
London, S.W.; Walters, J. M., Ilkeston ; Wight- 
man, W. J., Ipswich ; Windus, W. H., Henfield ; 
Woolston, G. H., Wellingborough. 


—:0:— 
UNIVERSITY OF LONDON. 


B.Mus. EXAMINATION. Pass List. Second 
Division.—Percy Bright, Royal College of Music 
and private Study; Augusta Mary R. Dobson, 
Trinity College and Guildhall School of Music ; 
William Herbert Sampson, B.A., private study. 


—:0:— 
UNIVERSITY OF EDINBURGH. 


Seven students entered Edinburgh University 
last year in the Faculty of Music, four of whom 
were men and three women. 


—:0:— 
Trinity COLLEGE, LONDON, 


At Trinity College, London, the Maybrick 
Prize of five guineas for ballad singing has been won 
by Cordelia A. Grylls, L.T.C.L. ; the Pianoforte 
Accompaniment Prize of five guineas by Frederick 
Theodore Flint ; and the Silver Medal for Singing 
by Louisa Mary Mylius. The examiners were Dr. 
W. Creser and Mr. Alfred Gilbert. 


—:0:— 
THE West Lonpon CoNSERVATOIRE OF Music. 


The Directors of the above Institution have 
secured the services of Mr. Isidore de Solla as con- 
ductor of the Operatic Class. In addition to the 
performances at the Conservatoire, there will be an 
annual performance at a West London Theatre. 


-—:0°— 


THE AssociaT2D. BOARD OF THE ROYAL 
ACADEMY OF MusI¢ AND THE RoyaL CoLLEGE 
or Music was established about seven years ago 
with a view of raising the standard of Musical 
Examinations and making the certificates more 
uniform and valuable. During this time the work 
of the Board has been so much appreciated, that the 
number of Candidates has steadily increased from 
goo to nearly 6,000 per annum. This has been 
brought about by having as examiners men of such 
high eminence that their awards can be confidently 
accepted as a true test of merit. The full list of 
examiners has already appeared in this paper, and 
we need now only mention a few, such as :—Profs. 
Ebenezer Prout, J. F. Bridge, and C. Villiers Stan- 
ford, Dr. G. C. Martin, Sir Walter Parratt, Messrs. 
F, Cliffe, Eaton Faning, C. H. Lloyd, A. Randegger, 
Franklin Taylor, and Westlake. T 
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Imsonreap To HIs oLp Farenp W. H. VIPOND BARRY, Eso., OncaNnisr AND OBOTRMASTER OF 
Sr. Barrnotomew’s, Dus. 


Souls of Men. 


A CONGREGATIONAL ANTHEM FOR LENT OR PASSION-TIDE. 


j Worps sy Rev. F. W. FABER. Music sy CHARLES W. PEARCE. 
C (By permission of Messrs. Burns & Oates) Mus. D., CanTas. 
* Anglican Chotr Series.— Mo. 44.) 
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SUPPLEMENT To THE “ MINIM,” FEBRUARY, 1897. 


MUSIC NEW AND OLD. 


FREE ON ON APPLICATION. 


ROBERT COCKS AND Co’s 


“ Thematic and Lllustrated Album of Recent 
Musical Publications’ 


(68 PAGES FULL MUSIC SIZE), CONTAINING 
SIXTY SPECIMEN PAGES OF COMPOSITIONS AND 300 EXAMPLES IN MUSICAL NOTATION 


Songs Dance Music 
Vocal Duets Violin Music 
Cantatas and Operettas Mandoline Music 
Children’s Songs Violoncello Music 
Action Songs Organ Music 
Recitation Music Educational Works, 
Pianoforte Music &c., &c. 


TOGETHER WITH 65 PORTRAITS OF AUTHORS & COMPOSERS, & 115 REPRODUCTIONS of TITLE PAGES, 


The whole forming an invaluable aid to the selection of New Music of every description. 





Sent Post Free on application. 
N. B.—The Works mentioned in this Album have been published since 1890. 


. 


ALSO 


ROBERT COCKS & Go.’s 


ILLUSTRATED ALBUM OF 


‘Some Immensely Popular Musical Publications’ 


(16 PAGES FULL MUSIC SIZE) 


Containing 133 Reproductions of Title Pages of Songs, Duets,{}Pianoforte Music, 
Educational Works, &c., &c. 
Sent POST FREE on Application. 
N.B.—THE WORKS MENTIONED IN THE ABOVE ALBUM WERE PUBLISHED PRIOR TO 1890. 


London: ROBERT cocxs and Co. 
Music Publishers to H.M. the Queen and H.R.H. the Prince of Wales. 
6, NEW BURLINGTON STREET, W. _ Established 1823. 














aa 


February, 1897. 





but throughout the Colonies. Mr. Oscar Beringer | 
will this year be examining for the Board at the | 
Cape ; the examinations for the past two years | 
having been conducted by Mr. Franklin Taylor. | 
This year special concessions and additions have | 
been made in favour of Schools and Teachers, and 
two important new features have been introduced, 
viz., 1.—Elementary Examinations in Piauoforte, 
Violin, and Singing, for the pupils of Registered 
Schools and Teachers. 2.—Class Singing, open to 
all Schools. A special supplement to Syllabus B, 
dealing with these new features, has just been 
issued, and may be obtained from the Hon. Local 
Representatives or from the Hon. Secretary (S. 
Aitken, Esq.) at the Central Offices, 32, Maddox 
Street, London, W. 





Founded 





President— 


H.R.H. tHe Duke or Saxge-CoBuRG AND GOTHA 
(Duke of Edinburgh, K.G ) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—T wo Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W 








THe MIniM. 119 


The = =: Notes. 


— 


BRIGHTON.—A Jubilee performance of Mendel- 


|ssohn’s “ Elijah ” was given at the close of the past 


year under Mr. R. Taylor's direction. The following 


_unrehearsed part took place on the occasion :—Mr. 
Percy Starnes, who presided at the Dome organ in 


the “ Elijah’ concert given by the Brighton Sacred 
Harmonic Society, had a novel experience. During 


the rendering of the National Anthem which pre- 
ceded the oratorio, he had a mild shower bath from 
_the rain, which penetrated through the ceiling and 
fell upon his unprotected head. The rain-drops 
| continued to fall, and during the whole of the per- 


formance of “ Elijah ” he retained his post at the 


organ, while his pupil, Mr. Percy Taylor. protected 


him with an umbrella—a novel feature on a concert 
platform. Still, Mr. Starne’s position was far from 
comfortable, the manuals of the organ being wet 
from the incessant drops of rain, while the organ 
stool was in that state which Mr. Micawber would 
have described as “expressively moist.” Though 
Mr. Starnes was bolstered up with absorbing green 


| baize, he will not readily forget the Jubilee per- 
| formance of Mendelssohn’s “ Elijah.” 


The music section of Mr. Imre Kiralfy’s “ Vic- 
torian Era Exhibition’ promises to be one of the 
most interesting features of the undertaking. A 
strong committee has been formed, with Sir Arthur 
Sullivan at its head, and Sir A. C. Mackenzie, Dr. 
Parry, Professor Villiers Stanford, Mr. Cowen, Dr. 
Bridge, Mr. Randegger, Mr. Cummings, Mr. Visetti, 
and Mr. Henry J. Wood among its members, and a 
capable secretary has been found in Mr. Pellute 
Delsart, of the Royal Academy of Music. The pro- 
gress made in every branch of musical art during 
her Majesty’s reign will be illustrated with ex- 
ceptional fulness. ‘ Historical” concerts will be 
given ; musical competitions will be held, at which 
choral societies, orchestral unions, military bands, 
vocal and instrumental quartet parties and soloists 
will compete for prizes ; and it is possible the scheme 


_may also include operatic performances. The ex- 


hibits will include portraits, autographs of scores, 
musical instruments of early and late manufacture, 


_and models or illustrations of scenes from operas 


The. Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION Gs. ANNUALLY. 


The best means of advertising every thing connected with Music 
in England, Ireland and Scotland. Specimen copies and terms will 


be fo: warded upon application to the Society’s Offices: } 
19, Berner’s St., London, W., England. 
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| and operettas. 


—:0:— 


LuTHER’s Opinion oF Music.—‘‘T always 
loved music,” said Luther. ‘“ Whoso hath skill in 


_ this art, the same is of a good kind, fitted tor all 
things. We must by all means maintain music in 


our schools. A Schoolmaster ought to have skill in 
music, otherwise I would not regard him ; neither 
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should we ordain young fellows to the office of 
preaching, except they have been well exercised 
beforehand, and practised in the school of music. 
Music is a fair gift from God, and nearer allied to 
divinity.” 

—:0:— 

In America they are starting awful entertain- 
ments called “ musical luncheons.” We came across 
this description in an American ladies’ paper which 
will tell you all about it. “In arranging the table 
for a musical luncheon the origin of the luncheon 
must be kept as prominently as possible before the 
participants. The centrepiece of flowers should be 
in the shape of a musical instrument, a mandolin, 
violin, banjo, or tambourine making excellent 
models for imitation in in wire, and when lined 
with moss and filled with fragrant blossoms is itself 
a little symphony. At each place there may be, 
in addition to the silver, glass and china required 
for serving, small paper bonbon boxes in the shapes 
of toy drums, whistles, trumpets or banjos filled with 
candies.” The “ place-cards” should bear some 
quotation applicable to the guest’s musical taste, 
we are gravely advised! Also recitations on 
musical subjects are considered “a charming inter- 
ruption” to the lunch.—They are very mad in 
America. 





A MAaArrIGAL. 


The dreary days of winter come, 
The fields are bare, the woods are dumb, 
And chilled with drenching rain ; 
But, dearest, in your face I see 
The merry, merry months again. 


For April left within your eyes ‘\ 
’ The peerless azure of his skies ; 
And snowy blooms of May : 
Are on your brow ; and June impressed 
The kisses of his rosiest day 


On either cheek. As for your hair, 
September stored his treasure there 
Of glittering gold, that I 
Might gaze thereon and valiantly 
‘lhe winter frosts and chills defy. 
—MapameE. 





Language. 

Sir Joshua Reynolds once asked Johnson by 
what means he had attained His extraordinary 
accuracy and flow of language. He told him that 
he had early laid it down as a fixed rule to do his 
best on every occasion, and in every company, to 
impart whatever he knew in the most forcible 
language he could put it into; and that by constant 
practice, and never suffering any careless expressions 
to escape him, or attempting to deliver his thoughts 





without arranging them in the clearest manner, it 
ecame habitual to him. 


THE 


West London Conservatoire of Music, 


75, THE GRovE, HAMMERSMITH, W. 





Patrons—Sir Lionet DaRk&LL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Wittiams, HuGu Brarr, and 
G. RoBertTson SInciair, Esqrs., Mrs. ELLicott, and 
Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President--Miss HILDA 
Witson. Vice-President—WatTKIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 





Obituary. 


Mr. H. Stonex, who retired about a year ago 
from the organistship of Yarmouth Parish Church, 
died suddenly on January roth. He was held in 
high esteem professionally and socially. His work 
at Yarmouth Parish Church extended over 45 years. 


—:0:— 


We have to record, with regret, the death of 
Mr. Thomas Edward Mann, the well-known French- 
horn player, which took place at his residence in 
Kilburn. Mr. Mann was a respected orchestral 
artist. As a boy he was at the Duke of York’s 
School, Chelsea, and his name is to be seen in the 
Governors’ Room there among those of old boys 
who have distinguished themselves in after-life. 
Mr. Mann’s figure had been familiar at the Musical 
Festivals for many years past. He played at the 
Worcester Festival in September last. 


We regret to have to chronicle the death of 
Mr. W. B. Broad, a well-known figure in Welsh 
musical circles, which took place the 18th of last 
month. Mr. Broad for many years held an appoint- 
ment at Monmouth before going to Swansea as 
organist of Holy Trinity Church. Afterwards he 
was organist successively of the Mumbles Church 
and St. Andrew’s Presbyterian Church, retaining 
the latter post till a few years back. He was Hon. 
Secretary and Delegate of the Incorporated Society 
of Musicians, and he was also Honorary Secretary 
for the Cardiff Conference, and took an active part 
at the meetings throughout the week. Mr. Broad 
was a well know: Freemason, and he was popular 
in Swansea and greatly respected. 
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Schools of Music. 





NORTH DEVON SCHOOL OF MUSIC, 
ILFRACOMBE. 


R. CROSBY SMITH, Principal and Local 
Secretary, Trinity College, London. 


Address—Oxford Park, Ilfracombe. 





CHELTENHAM SCHOOL OF MUSIC. 


Me: J. A. MATTHEWS, Principal and Local 
Secretary, Trinity College, London. 





Address—9, North Place, Cheltenham. 





WORCESTER. 


R. LEONARD G. WINTER, Member of the In- 
corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 








FOWEY, CORNWALL. 


R. C. E. JULEFF, Organist and Director of the 

Choir, Parish Church. Organist to the Right 

Hon. Lord Robartes, &c., and Local Secretary, Trinity 
College, London. 

Address—Mountpleasant, Fowey. 





LONDON. 

bo iggrvseers ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—17, Alma Square, London, N.W. 





LONDON. 

M®*® ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address — 
38, Tycherton Rd., Tufnell Park, London, N. 





LONDON. 


R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 





LONDON. 
Me: EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 
communications respecting Oratorios, or Concerts be 
addressed—45, Pentonville Road, N. 





LONDON. 
TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
Students. Close to Bus and Rail for all the 


Colleges. Terms very moderate. 
Address—57, Cornwall Road, Bayswater, W. 











THE VIRGIL PIANO SCHOOL 
School of Public | Performance 


A. K. VIRGIL, Prineipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed 
ALBERT BATE, Secretary and Assistant Instructor, 


The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Avpress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 





The Virgil 
Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


‘SZLSILUVY OL ZIEGYNIVANI 





LIGHT, INEXPENSIVE, 
PORTABLE, 
SINZGNLS GNV SUsHOVAaL 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
stops annoyance from piano practice, saves a good piano, 
and, rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 
The Virgil Practice Clavier (British) Co., La. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W, 
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M. Jullien in America. 
Upwards of forty years ago Jullien made his 
first journey to New York with his famous band 
He had given several series of his celebrated pro- 


menade concerts in London and the provinces | 


previous to his visit to the States. Although 
Jullien created a great deal of hostile feeling with 


our American cousins, they soon recovered them- | ’ " 
Page |top of the instrument, and play with both hands 


selves, and the Yorkites rushed in crowds to view 
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| had been manufactured for the occasion. A certain 
| Rapotzki came from Warsaw with a waggon 
drawn by four mules, this equipage being solely to 
convey an engine of musical war, an enormous 
contrabasso, which measured seven German yards 
in height. .The artist had ingeniously adapted to 


| his instrument a small ladder, which allowed him 


the “ Napoleon of the Promenades,” and listened | 


rapturously to his nightly performances. 
The following amusing sketch appeared pre- 


vious to his appearance in New York, in one of the | 


leading journals, the heading being 
A Concert Two HunprepD YEARS AGO. 


In noticing the preparations making by Jullien 
for his concerts in New York, wherein that most 
original of composers and orchestra leaders proposes 
to astonish the amateurs of the great and gay city 
with such combinations and numbers of big and 
little drums, trombones, trumpets, cymbals, Saxe 
horns, ‘‘compressed air’? trumpets, as were never 
before heard by them, the New York Courrier des 
Etats Unis sketches the following amusing report 
of a grand concert given two hundred years ago. 
We translate it :— 

“The Messrs. Saxe’s improved brass instru- 


of Mr. Darche, are but children’s playthings when | 
compared with the instruments employed in the | 
It was | 


monster concerts given by our forefathers. 
with brewers’ cauldrons, contrabassi, each of which 


was a load for eight mules, and windmills arranged | 


harmonzously, that they made up their orchestras. 
Do not laugh ; we have before us the proof of what 
we state ; the report in full of a concert ‘ in action,’ 
given at Dresden on the 13th July, 1645, by order 
of the Elector, John George of Saxe. 

“This concert was to represent the episode of 
Judith and Holophernes. The words were written 
by Matheseus Pffaumenker, and the music com- 
posed by Hiliare, the Court singer. 

‘The Elector, having heard the score, was so 
much pleased with the musician, that he presented 
him with any quantity of beer, and entrusted him 
with the organisation of the féte, without regard to 
expense. All the artists of Germany, Switzerland, 
the Vaud, Poland, and Italy were invited to unite 
with their pupils in the Dresden gigantic musical 
festival, where, by the gth July, 1645, several 
thousand instrumental performers were assembled, 
and an army of singers. 

“Tt must have been a strange spectacle—these 
men arriving from all parts of the horizon, in 
crowds, armed cap-4-pie with all the instruments 
known at the time, and a multitude of others which 
were unknown in Germany, and many of which 


to run up and down quickly from the bridge to the 


his great bow over the three cables of his contrabasso. 
What does Bottesini think of that ? 

“ This was not all: A student from Wirtem- 
berg, named Kumpler, promised to sing the score 
of Holophernes, a feat in which he was materially 
assisted by swallowing an ocean of beer, at the 
expense of the Elector. For fear the contrabass of 
the Pole, Rapotzki, should not be powerful enough 


| for the voices of the singers and the terrible noise 


of the orchestra, the singer Grandmaus bethought 


| him of a windmill, between the wings of which he 


had stretched large cables. Four vigorous per- 
formers, placed in the top and bottom angles, drew 
sounds from these cables by. rubbing on them as 
with bows, strong pieces of wood with serrated sur- 
faces. On one side of the orchestra, which took up 
its position on a hill, was a gigantic organ, which 


| father Serapion, a distinguished organist, deat with 
| hands and feet. 
ments, and this terrible ‘compressed air’ trumpet 


“ Next to the organ were the wind and metallic 
instruments, among which was the brewers’ cauldron 
we have before alluded to, and an enormous bell, 
recently made and destined fora cathedral. In the 


| centre was closely gathered the mass of the musi- 


cians, placed above the singers, who were arranged 
in good order under two hundred and fifty leaders. 
Delighted with this magnificent coup d’ ail, and 
wishing to add his part to this musical structure 
which he had seen created as if by enchantment, 
the Elector had a dozen bomb-mortars, well charged 
by the Court artillery, placed in battery. At the 
signal given by the discharge of these mortars, the 
concert began. One voice, immense and multiple, 
struck the air in all directions, and filled the 
sonorous vault of ether with millions of vibrations. 
A spectator could easily have imagined himself in a 
world of magical creation. But then, what zeal did 
not the artists display on this occasion? The 
famous prima donna, Rigozzi, from Milan, lost her 
life from her efforts to make more noise than the 
orchestra. The student, Kumpler, accompanied by 
the contrabdassist, Rapotzki, and by the windmill, 
sang an air that made the hills tremble. In order 


to give additional] zest to the entertainment, and to 
please the Elector, the first violinist of the day, 
named Giovanni Scioppio, from Cremona, played a 
solo, holding his instrument behind his back. At 
length a double fugue, sung by the Assyrians flying 





before the victorious Israelites, was sung with so 
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victors, overcome with enthusiasm, and finding that 


revenge that animated them, fell upon the Assyrians | 
and deluged them with clods of earth. This made | 
the Elector laugh heartily, and terminated joyously 
this truly monster concert. 

“The next day it was discovered that several | 
partisans in the camps of the Iraelites and the. 
Assyrians had died during the great musical contest 
of the day previous.’ 





Oh! My Eye and Betty Martin. 


Many of our most popular vulgarisms have 
their origin in some whimsical perversion of lan- 
guage or of fact. 
of the Romish Calendar, and a form of prayer to 
him begins with these words: “Oh! mihi beate 
Martine,” which, by some desperate fellow, who 
was more prone to punning than praying, has 
furnished the plebeian phrase so well known in the 
modern circles of horse-laughter. 











Universal Music Library. 


Great Queen St., 


GOODWIN & TABB, re eeTONDON, W.C. 


Telegraphic Address—*' Accapem1a, Lonpoy.” 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 


i instrumental works. 
e The following Catalogues are now ready, and will 
e be forwarded on application :— 
> No. 1—Overtures, Symphonies, Suites and Ballet Music 
’ No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections, 
e antasias, Gavottes and Dance Music. 
5 No. 3—Works for Stringed Instruments. 
. No. 4—Oratorios, Cantatas, Masses, &c. 
a 
d Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 
L 
. Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Tt Standard Works, if in good condition. 
1e 
ry 
ll, MUSIC COPIED & TRANSPOSED 
er And entrusted to experienced Copyists only. 
to 
y) 
a MANUSCRIPT MUSIC PAPER 
At (Of very superior make), 


The Trade supplied upon liberal terms. 








the music expressed imperfectly the desire for | 


much energy and so much expression, that the | 
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About Artists. 
Mr. C. Lee Williams, of Gloucester Cathedral, 





and conductor of the Festivals, will retire next 
month, having resigned the duties of Organist. 


A 
| testimonial is being subscribed for by the citizens of 
and his numerous admirers. The 
treasurer of the fund is R. G. Foster, Esq., Spa 
We are glad to hear that a very 
| generous response is being made towards the fund. 


—:0:— 


Mr. August Manns was married last month at 
All Saints’, Upper Norwood, to Miss Katherine 


| Emily Wilhelmina Thellusson, daughter of Colonel 
Arthur John Bethell Thellusson, of Aldeburgh, 


| 
| 





Suffolk, late of the Coldstream Guards, and cousin 


St. Martin is one of the worthies | of Lord Rendelsham. 


—:0:— 

Dr. William Henry Longhurst, whose name 
has so long <nd honourably been associated with 
the glorious old Cathedral of Canterbury, entered 
the choir at the age of eight years, subsequently 
becoming lay clerk and assistant organist, and 
twenty-three years ago being appointed to the high 
position of organist, last month entered his 7oth 
year of long continued service at the Cathedral, 
from which it would be almost an impossibility to 


| imagine Dr. Longhurst to be severed. 


230i 


The Rev. E. H. Fellowes, Mus.Bac., Oxon., has 
been appointed Precentor of Bristol Cathedral. 


om OS 


Sir Walter Parratt and Dr. Harford Lloyd are 
the new examiners at the University of London. 
—_:0°— 
Dr. A. Madeley Richardson, organist of Holy 
Trinity Church, Scarborough, has been appointed 
organist of St. Saviour’s Cathedral, Southwark. 


Richardson was formerly organ scholar of 
ble College, Oxford. 


—_ Oo 


The centenary of Schubert will shortly be cele- 
brated at Vienna. There will be a special exhibi- 
tion, and at the Exhibition of Fine Arts will be 
shown all the paintings, drawings, and sculpture 
which have originated through Schubert's works, 
At this exibition the celebrated painter, Maurice de 
Schwind, a friend of Schubert, will be largely repre- 
sented. 


| Dr. 
Ke 


—:0:— 


Rosenthal, we are glad to hear, is on the road 
to rapid recovery. About the middle of this month 
he purposed to visit California, and to remain there 
until March. 
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Mr. Ben Davies has just concluded a most suc- 

cessful tour in Holland. 
—:0:— 

Professor Stanford's ‘Shamus O'Brien” has 
has been as great a success in New York as it was 
here in London, 

—:0:— 

A “Requiem ” by Professor Stanford has been 
accepted for next autumn's Birmingham Festival. 
The other novelties will include works from the 
pens of Mr. Arthur Somervell and Mr. Edward 
German. 

—:0:— 

Miss May Webb, who recently won the Sainton 
Dolby Scholarship at the Royal Academy of Music, 
is 17 years of age, and a pupil of Miss Helena 
Watkiss, Principal of the Sydenham and Forest 
Hill Academy of Music. 


200 


Mile. Walborg Anderson, who was formerly a 
nurse in a Copenhagen hospital, is now one of the 
leading singers in the Royal Opera House of the 
Danish capital. A musical patient heard her sing 
in the hospital ward, and managed to get a Govern- 
ment official interested in her. 


—:0:— 


Paderewski's son, when a little boy, asked his 
father, who was playing in Paris at the time, whether 
he might go to the Cirque, where Paderewski was 
to perform. The distinguished pianist consented. 
When the lad came home, his father asked him 
how he had enjoyed himself. ‘Oh, not at all,” 
was the youngster’s reply. “It was the dullest 
circus I have ever been to. I expected to see you 
go through hoops, but you only played at the piano, 
just as you do at home.” 

—:0:— 

A passion for time-keepers is one of the strong 
points of Mascagni, the composer of the ever 
popular “ Cavalleria Rusticana.” Three of his 
watches he always carries in his pockets, No. 1 is 
a gold repeater, with his monogram set in brilliants, 
presented to him bya club of nobles ; No. 2 is silver, 
with two rows of figures, one indicating the hours 
from 1 to 12, the other up to 24; and the third is 
made of nickel and is about three times the ordinary 
size Of this last Mascagni is particularly fond, 
because it was manufactured in Cerignola, the 
Italian place in which he lived for many years. 


=-—:0:=— 


Offenbach was interviewed in Vienna by a 
shabbily dressed German, who described himself as 
formerly chiet clarionet in the orchestra at Pesth, 
and the victim of professional jealousy. Moved by 
his story, Offenbach parted with five louis. A year 





afterwards a man called upon him in Paris who 
also, oddly enough, was the victim of professional 
jealousy, having been first violin at Carlsruhe. 
Offenbach looked at him. The face was different, 
but the voice was the same. Happy thought! He 
caught up his violin, and said “Play!” The 
“victim” drew back, stammered, and _ bolted. 
“ Ah,” groaned Offenbach, “if I had only had a 
clarionet handy, when that rascal plundered me in 
Vienna!” 


—0:— 


A story is told about Madame Patti which ex- 
plains why that lady takes such tender care of her 
voice. A few years ago Sir Morell Mackenzie 
asked, out of curiosity, to examine her throat. 
Madame Patti was frightened, and thought that 
something must be wrong. Eventually she was 
persuaded to consent to the experiment. Mackenzie 
made her open her mouth wide, and asked her to 
ejaculate ‘“‘oh” and “ah” in various keys and 
times. At the end of the examination he told her 
she had the throat of a girl of 20; that she would 
be able to sing without the slightest trace of failing 
power for another teu years ; and at the end of that 
time, if she was still as particular with herself, she 
might prolong her career for 10 years more, “ for it 
all depends not so much on the voice as on the care 
you take of it.” 





“ Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 


“FROM BRAIN 
TO KEYBOARD, 


For best Practical Proofs of Results now attainable in 
Touch and Technique see extracts from the ordinary 
reports of Mr. MacDONALD SMITH’s CORRESPONDENCE 
Pupits, in New (September, 1896) Prospectus, post free 











‘* The Palace, Gloucester, 
“September 27th, 1896. 
‘‘ Dear Mr. Macdonald Smith, 

“|. . Ican now play the whole of the Kreutzer 
Sonata up to time, whereas before I began working on 
your system I used to find the first movement too 
difficult to attempt. . I can now learn new music 
very quickly and my reading is greatly improved.— 
Sincerely yours. 

“ RosatinD F. ELvicott." 





MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, Ww. 
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THE ASSOCIATED BOARD 
R.A.M. yt R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THe Prince oF WALEs, K.G. 


Hon. Local Representative for Cheltenham : 
COLONEL KETTLEWELL, g, Pittville Lawn. 
The following Local Schools and Teachers are registered 
with the Board: 

Miss BEALE, Ladies’ College. 
Mr. J. A. MatrHews, School of Music. 
MissEs WHITE, Ellenborough House. 





“List of Professors 


WHO ARE EXAMINERS TO THE BOARD. 


E. F. Arbos, J. F. Barnett, O. Beringer, H. Blower, J. F. Bridge, 
Mus. Doc.. A. Burnett, F. Cliffe, F. Corder, F. H. Cowen, F. W. 
Davenport, H. R. Eyers, Eaton Faning, Mus.Bac., H. Gadsby, 
A. Gibson, F. E. Gladstone, Mus. Doc., R. Gompertz, W. B. Haynes, 
W. S. Hoyte, H. Inwards, T. B. Knott, C. H. Lloyd, Mus. Doc., 
G. C. Martin, Mus. Doc.. T. A. Matthay, G. P. Moore, A. O'Leary, 
A. Oswald, W. F. Parker, Sir W. Parratt, Mus. Doc., E. Prout, 
Mus. Doc., A. Randegger, F. J. Read, Mus. Doc., H. R. Rose, E. 
Sauiet, H. F. mig V. Stanford, Mus. Doc., F. Taylor, J. Thomas, 
W. H. Thomas, A. Visetti, F, Walker, F. Westlake, W. E. Whitehouse. 





LOCAL CENTRE EXAMINATIONS. 
Last day for receiving Applications, JANUARY joth, 1897. 

THE PRELIMINARY LOCAL EXAMINATION (Paper Work), and 
also the HARMONY or COUNTERPOINT EXAMINATION will take 
place at the various Centres on Fesruary 24th, 1897. 

THE FINAL LOCAL EXAMINATIONS (PRACTICAL SUBJECTS) 
between Aprit ist and AprRit 1th, 1897. 


See Syliabus A. 





LOCAL SCHOOL EXAMINATIONS. 
Last day for Registration of Schools and Teachers of Music, 
Fesruary 27th, 1897. 
The LOCAL SCHOOL EXAMINATIONS will be arranged in Circuits. 
They will be held during the periods :— 
(6) March and April. (c) June, July. (ad) October, November. 


See Syliabus B. 





The Registration Fee of One Guinea will be returned to al! Schools 
and Teachers presenting twelve or more Candidates in the Local School 
Examinations. 


The Board is organizing— 

(a) Elementary Examinations in Pianoforte, Violin arid Singing, 
for Pupils of Registered Schools and Teachers. Fee 10s. 6d. 
for each subject. 

(6) Class Singing, open to all Schools. Fee One Guinea. 


The Supplement to Syllabus B, stating terms and conditions, 
is now ready. 





Copies of either Syllabus will be sent post-free on application to the 
Hon. Local Representative or Se Central Offiee, 32, Maddox Street, 
-ondon, 


SAMUEL AITKEN, Hon. Secretary. 


Odd Crotchets. 


England has 85 per cent. of the wealth of the 
United Kingdom. 
—:0:— 

Mr. Paul Potter, who dramatised “ Trilby ” for 
the English stage, says that after the production of 
his play at Manchester, the editor ot the Manchester 
Guardian cime to him and said he had noticed on 
the programme that the piece was taken from a 
book, and that he would like to know what the 
book was and where he could get acopy! Such is 
fame. 


—:0:— 2 


Very Amateur Singer, at evening party, sings 
‘Oh, let me like a soldier fall!” 

Agonised Guest— You certainly should if I 
had a gun anywhere handy.” 


—0o— 


“Ah!” remarked the great musician as he 
walked the floor with his howling offspring in his 
arms. “ It is much easier to compose a grand opera 
than a wakeful baby.” 

—:0:— 

A contemporary recently had the following 
advertisement—" Free, one lesson (twenty minutes) 
on violin or mandoline will be given to everyone 
who buys a pound of advertiser’s two-shilling tea.” 

—:0:— 

One of the Gitls—‘‘So you are wedded to 
music ?” 

He—*“ Oh, dear no! I am too much in love 
with it for that.” 

—:0:— 

Judge—‘* What were you arrested for ?” 

Prisoner—“I rescued an amateur cornetist 
from drowning, your honour.” 

Judge—“ Thirty days for contempt.” 

—:0:— 

He—*“ It must be dreadful when a professional 
singer knows she has lost her voice,” 

She—*“ But it is still more dreadful when she 
is not aware of the fact.” 

—:0:— 

First Amateur — “There is such a difficult 
scene in the second act.” 

Second Amateur—“ What is it ?” 

First Amateur—‘t The hero tells me that he 
never loved until he met me, and I have to look as 
if I believed him.” 


—:0°— 


Mr. Beacon Streete—‘'How do you like 
Wagner, Mrs. Fronte? ” 

Mrs. Lake Fronte—“ Oh, I like his music well 
enough ; but when it comes to building cars, he 
ain’t in it with Mr. Pullman.” 
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~ Dianoforte Resonator, 








THE GREATEST MUSICAL INVENTION OF THE AGE. 
Can be Applied to any Pranoforte by any Maker. 
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Grand and Cottage Pianofortes by various Makers for trial, with or without 
Resonator, at the Company's 


SHow Rooms: 33, NEW BONb STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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The Incorporated Society of Musicians. 


The following article appeared in the Bzrming- 
ham Daily Fost on January 2nd :-— 


The twelfth annual conference of the Incorpo- 
rated Society of Musicians was brought to a close 
yesterday by some very practical work. It was 
decided to hold a special general meeting in London 
next year, for the purpose of celebrating the sixtieth 
year of the reign of Her Majesty, and the special 
mode of celebration to be adopted is the establish- 
ment of an orphanage for the children of those who 
have been connected with the musical profession. 
No better proposal for commemorating the longest 
reign in English history could have been made by 
the society ; for when the history of that reign 
comes to be fully written, it will be found how 
greatly the musical art has flourished under the 
benign encouragement afforded it by the Queen and 
by every member of the Royal Family—particularly, 
perhaps, by the Duke of Edinburgh. A foundation, 
therefore, which handed down the name of Queen 
Victoria to future generations in connection with 
the musical profession would be a peculiarly ap- 
propriate commemoration of the reign. It is some- 
times urged against professional men, and especially 
musical men, that they suffer from a lack of business 
habits, and the forethought which such habits 
inculcate. Yesterday’s experience would seem to 
show that the members of this society, at all events, 
are not unmindful of the prosaic duties of life. In 
addition to the proposal to found an orphanage, the 
conference gave a good portion of their time to the 
discussion of a proposal to give effect to one of the 
objects of the society, as set out in their byelaws, 
and to form the nucleus of a benevolent fund for 
the benefit of members in need of assistance. We 
believe a difference of opinion prevails as to what 
should be the nature of such a fund, the standard of 
subscriptions, and the basis on which members 
should be entitled to benefit. There is, of course, 
a practical difficulty to be met. A benevolent fund, 
to appeal strongly for support, must offer con- 
siderable advantages to the contributors ; but this 
entails somewhat substantial subscriptions extending 
over a very large area of contributors. The Incor- 
porated Society of Musicians is of comparatively 
recent existence ; and its numbers are, and must 
inevitably be, limited. Moreover, the very call for 
a benevolent fund is an admission that among the 
members there is a considerable proportion to whom 
a large subscription would be prohibitive. It was 
the difficulty of bridging over these and other con- 
ditions surrounding the proposal which led the 
conference to content itself with affirming the 
desirableness of forming a benevolent fund, but 
remitting to the sectional councils the duty of dis- 
cussing the details and bringing these to maturity 


for the guidance of some future conference. Still, 
it will be admitted that the conference is moving in 
a useful direction in attempting to devise for 
struggling professional musicians something even 
more materially valuable than membership of an 
Incorporated society. Not that this is a benefit to 
be under-rated, for since membership is only to be 
obtained on evidence of proficiency it has a market 
value as a guarantee to the public that the teacher 
entitled to subscribe himself a member of the 
‘ 1.S.M.” has received a musical training, and is up 
to a standard entitled to respect. The same, it may 
be feared, cannot be said of all “ professors” of 
music unknown to the roll of the society ; and even 
on that ground alone the society deserves well of 
the general public. As for the more strictly musical 
discussions of the conference it may be said they 
covered a wide field, and were marked by a good 
deal of sound knowledge and an enthusiastic interest 
in the subject. 
—:0:— 

The following interesting paper was read by Dr. 
E. Bunnett, F.R.C.O., at the Conference held at 
Cardiff :— 

‘“SomE CATHEDRAL REMINISCENCES.” 

He said the reminiscences were his own personal 
recollections of Norwich Cathedral during the last 
fifty years. Having been connected with that 
Cathedral from his earliest childhood he would give 
them an outline of the training the choisters had 
from 1843. It did not fall to every professional 
man to spend his life wholly under a cathedral 
training, and he thought therefore what he had to 
say would interest them. His earliest ambition was 
to be a chorister, and that feeling was experienced 
when he was taken to the cathedral at six years of 
age. He recollected that the chants were Crotch 
in C, and Goodenough in F ; and the anthem was 
“But Thou dids’t not leave ’ from the “ Messiah ” 
sung then by a boy, and the “ Hallelujah” chorus, 
Various methods were tried with the boys to get 
them to open their mouths, and they used to prac- 
tise with nuts between their teeth ; but as the boys 
constantly cracked them that method was given up, 
and marbles and beans were substituted. (Laughter. ) 
Last of all a mouthpiece was tried, and probably 
none of those present had heard of such an inven- 
tion. He had a couple of those instruments of 
torture made to show them. The late Sir George 
Elvey once sent to him to get a dozen. There was 
only one firm in Norwich who made them ; of 
course the boys could not with these sing words, 
the articles were merely to separate the teeth. In 
their early tuition they had to get a complete 
mastery over the tongue, which was not a very easy 
matter. (Laughter.) For some years the late Dr. 
Buck was the organist of Norwich Cathedral, and 























4 





COLO RIN a. 


ee ee ee 


128 THe Mrinim. 


February, 1897. 





he was an excellent choir-trainer, and used to in- 
vite Italian professors to come to the city, and he 
obtained many hints from them ; and their various 
methods were tried by the boys. At the cathedral 
the choir used to practise ‘‘ The Marv'llous Work ”’ 
from the “ Creation ” a tone higher, but it was not 
sung to the present pitch fortunately, though it was 
quite high enough. Before his time the boys at 
Norwich had been famous for their singing. He 
recollected an anthem, “God is our hope,’’ for three 
treble voices, and three sets of boys used to take 
part in this, the rendering being very effective. 
When Spohr arrived at Norwich to conduct his 
oratorio “ Calvary,” brought out there, he attended 
service in the cathedral and heard the boys sing. 
He was so charmed that he commenced applauding, 
but soon found out his mistake. (Laughter.) Solo 
singing was a great feature in Norwich, and every- 
thing was sacrificed for it, the boys’ general educa- 
tion being sadly neglected. The boys used 
frequently to practice at seven in the morning for 
an hour, again for an hour before morning service 
at ten o’clock, and afterwards at other periods of 
the day for an hour each time, and they had an 
hour and a half teaching by one of the lay clerks, 
which was interrupted by services in the cathedral. 
All that had, however, been altered now. The 
lay clerks were generally those who had been 
chorister boys with good voices. One bass singer 
always stood on his toes when he came toa high 
note, and the boys used to look out for this. 
(Laughter). The lay clerks at one time read the 
lessons, and he recollected a lay clerk having to read 
the Parable of the Wicked Husbandmen, when he 
came to “ This is the heir, come let ug kill him,” 


’ shouting out with emphasis, “ This is the Aare 


come let us kill Atm.” (Laughter). There was a 
volume of chants compiled by Dr. ‘Beckwith, most 
of them composed by him, and he would show them 
what manner of compositions were in the book. 
Seating himself at the piano, Dr. Bunnett amused 
his hearers by playing some of the odd curly tunes, 
and Dr. Pearce excited laughter by suggesting that 
these singular examples of cathedral harmony were 
not copyright. Dr. Beckwith died in 1809, and his 
son succeeded him, and left a few fine anthems, but 
only two or three of them were published, ‘‘ My soul 
is weary of life,” a funeral anthem, having been 
published by subscription. He had some manu- 
scripts of his which were fine examples of writing. 
A former Dean of Norwich, who was not a musical 
man, saw that a lay clerk, who was a tenor, was not 
always singing with the other members of the 
choir. He asked the lay clerk the reason for this, 
and the man told him that there was nothing to 
sing when he was silent. This, however, did not 


do for the dean, who told him that he was paid to 





sing, and must sing with the others. (Laughter.) 
Consequently the poor man had when there was 
singing to open his mouth as if singing if the dean 
was present. (Laughter.) When Mendelssohn 
was in England the late precentor of Norwich went 
to hear his 7e Deum, and it was given at Norwich 
immediately it was published, and constantly sung 
for a long time ; but he never heard of it being sung 
now. He recollected Jenny Lind’s first visit to 
Norwich in 1847, and she stayed with the Bishop 
of the Diocese. She was a great friend of the 
bishop's family. When she heard “ Jesu, heavenly 
Master,” from Spohr’s ‘ Calvary,” for treble voices, 
sung in the cathedral she was so affected by it that 
the boys had to go to the palace to sing it to her 
again. She then sang to them some of her Swedish 
songs. and when she gave a concert the boys had 
special tickets given them to attend. In 1849 he 
had the honour of singing with Jenny Lind and 
Miss Dolby ‘ Lift thine eyes,’’ out of *‘ Elijah,” at a 
morning concert. He would never forget Jenny 
Lind singing ‘‘ Hear, ye, Israel.” A late Canon of 
Norwich Cathedral could not recognise one tune 
from another, and when a Gloria was treated as a 
fugue he asked who had been playing, and when he 
heard it was the organist’s pupil he addressed the 
lay clerks and said, “Gentlemen, he played so 
slowly that you had to sing the words over and 
over again till he had finished. He must never 
play again.” (Laughter.) One special anthem was 
used by Mendelssohn, and it was one of three for 
treble voices.. The late Dr. Walmisley set the Eng- 
lish words to it—‘‘ O Lord, Thou hast searched me 
out.” Dean Stanley once sent for the choir boys 
ot Norwich Cathedral to sing in Bach’s “ Passion 
Music,” when it was given in Westminster Abbey, 
which showed that they were thought something 
of. He had always thought cathedral training was 
a good thing for a young musician, and he might 
say for himself he always delighted to play from the 
old scores, as it taught him to read from different 
cleffs. (Cheers.) Norwich had turned out a good 
musician in the late Dr. Bexfield, organist and 
choir-master. He died at the age of 29, or he would 
have made his mark. He left Norwich in 1844, 
and went to Boston as organist, but his ambition 
was to get to London. He took his degree at 
Cambridge, and completed his oratorio of ‘Israel 
Restored,” which was brought out first by the 
Norwich Choral Society, and then at the Festival 
in that city. Norwich Cathedral had the smallest 
organ of any cathedral in England. There were 
attempts made to get a new organ ; and in 1867 it 
was left for further consideration. The Dean, 
although he (the speaker) had acted as assistant 
organist for many years, refused to appoint him 
when a vacancy for organist arose. 
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Provincial Notes. 


Worcester Musicat Society: Crviz MItirary 
Banp.—A successful concert was given by Mr. W. 
Mann Dyson at the Public Hall, on Tuesday, 
January igth, when there was a large attendance. 
To the number of ico, the members of the 
Worcester Musical Society, of which he is the con- 
ductor, lent their assistance, and the occasion was 
made the more attractive by the first performance 
in public of the civil military band directed by Mr. 
Frank Elgar, which numbers 20 really good 
performers. Their first contribution to the pro- 
gramme was Suppés “ Poet and Peasant” overture. 
Their second item was a selection from Wagner’s 
“ Tannhauser.” The Musical Society opened the 
programme with Gaul’s part song “The Singers.” 
“ Come, let us join the roundelay ” was of the same 
character. Miss Eleanor Dyson’s singing of “ She 
wandered down the mountain side” was well 
received. The Trio, “A wish,” by Miss Adams, 
Mr. E. M. Dyson, and Mr. Dyson was very pleasing, 
and was warmly applauded. Mr. Henry Peacey 
gave a vigorous rendering of ‘‘ The last Watch.” 
Mr. Domney sang “ The Wanderer ” very carefully, 
and Mr. Dyson sang the ever popular ‘* Death of 
Nelson” by desire, with band accompaniment, and 
provoked a storm of applause, in deference to which 
he repeated the last verse. 


—_—oO— 


GLOUCESTER CHORAL SocigETY: PRESENTATION 
TO Mr. CaPpENER.—At the rehersal of the “ Bride 
of Dunkerron” in the Shire Hall, on November 25, 
a short interval was called in which to make a 
presentation to Mr. Capener, who has given his 
invaluable services to the Society as organist and 
accompanist, and when necessary as conductor, for 
over eight years. The presentation was made, at 
the request of the Committee, by the esteemed Hon. 
Conductor, Mr. C. Lee Williams, in his character- 
istically genialand humorous way. The duty he had 
been asked to discharge, he said, was an extremely 
pleasant one, though it might be thought to mark 
the severance of a connection which had been 
mutually advantageous. That was the proper time, 
at a full rehearsal of the Choral Society, to present 
Mr. Capener with the testimonial which he had so 
thoroughly deserved. All would join with him in 
wishing Mr. Capener a successful career. He had 
been the mainstay, the sheet-anchor, of the Choral 
Society as he had presided at the organ. He had 
always ungrudgingly, and with the greatest good 
humour, given inestimable service, and, added Mr. 
Williams emphatically, from Mr. Caponer’s promise 
in the past, he was the class of man who would 
secure a successful career. This was received with 
great applause, which was redoubled as Mr. Capener 
took the conductor’s desk. Mr. Capener apologised 





that he could not find words in which adequately 
to express his thanks, remarking that he would 
rather play a solo on the organ than make a speech. 
But all would know how grateful he was for the 
kindness that had been shown him. Hereupon, 
Mr. Williams thought it a good idea that Mr. 
Capener should give them a tune on the organ, 
But one of the chorus suggested rather that the 
Society should sing Mr, Capener a song, and at once 
the Hall was ringing with the strains of that 
classical ditty, entitled “For he’s a jolly good 
fellow,” followed by hearty cheers. 

The handsome writing-case (supplied by Mrs. 
Smart. Northgate Street) bore a silver plate inscribed 
as follows:—‘*The Gloucester Choral Society. 
Presented to Mr. James Capener, with a purse of 
gold (£20), on his leaving Gloucester for Hackney. 
December, 1896.” 

The Choral Concert took place in the Shire 
Hall on Tuesday evening, November 26th. Henry 
Smart’s beautiful cantata,‘ The Bride of Dunkerron,” 
was the chief feature. The principals were Madame 
Adelaide Mullen, Mr. Henry Beaumont, and Mr. 
Robert Grice. Mr. E.G. Woodward was leader of 
the band ; and Mr. C. Lee Williams conducted (this 
for the last time as Conductor of the Society). 

The performance of the cantata was hi “A 
creditable, and the soloists were well received. 
attendance was not what it should have been, 
probably owing to the severe weather. 

The subscription list for Mr, C. Lee Williams? 
testimonial will close this week, and the presenta- 
tion will take place on Friday next, the 5th inst, 


—,0.——= 


BatH.—The members of Bath Choral and 
Orchestral Society are rebearsing for the second 
subscription concert which is due to take place this 
month at the Assembly Rooms. Ina year which 
marks so auspicious an epoch in the Victorian era it 
is appropriate that the concert should be given 

‘in honour of the reign of Her Most Gracious 
Majesty Queen Victoria.” This means that the first 
part of the programme will consist entirely of works 
by British composers who have distinguished 
themselves during that period. The second part 
will comprise a Wagner selection. Miss Emily 
Davies will be the vocalist, and Mr. J. W, Duys the 
solo violin. 

—:Ooi— 

Oxrorp.—Dr. F. Iliffe’s cantata * Morning” 
was given on January 11th, by the Paignton Choral 
Society, with Orchestral accompaniment, under the 


conductorship of Mr. Frank L. Harris. It was 
also given by the Ashburton Choral bra on the 
21st, under the conductorship of Mr. . Jones, 


This effective work is also to be roduc by several 
other Societies during the season. 
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CoLCHESTER.—A very successful organ recital 
was given in St. Paul’s Church by the organist, Mr. 
F. C. Baker, on Sunday, January 17th, after 
evensong, before a large audience. The programme 
which was well varied, included works from 
Lemmens, Mendelssohn, Bach, Spinney, ;Gounod, 
Sterndale Bennett and Batiste. 


-=303-—— 


Parinswick.—The following local candidates 
were successful at the Trinity College, London, 
Examination in Musical Knowledge recently held at 
Byfield House School, Painswick. Junior Division — 
Winfred E. Gardner (Mrs Finch). Intermediate 
Division—Mabel Florence Marsh (Mrs. Finch). 








Bristol Musical Notes. 
(FROM OUR CORRESPONDENT.) 


The Sixty-first Ladies’ Night of the Bristol 
Madrigal Society, founded in January, 1837, was 
held on Thursday the 14th, at the Victoria Rooms, 
and as usual drew a large audience, amongst whom 
were the Duke and Duchess of Beaufort, the 
Countess of Westmoreland, Lady Cave, the Mayor 
and Mayoress, the High Sheriff, Archdeacon Robe- 
son, and Canons Ainger and Tetley. The Hall was 
prettily decorated for the occasion, the front of the 
orchestra being adorned with fine palms and flowers, 
so that when the President, Sir George Edwards, 
took his seat at eight o'clock, the room presented a 
bright appearance. The singers were all resident 
in or near Bristol, numbered 107, and were thus 
divided :—Sopranos, 43 ; altos, 14 ; tenors,22 ; and 
basses, 28. The Hon. Secretary of the Society is 
Mr. Edward A. Harvey, and the conductor Mr. D. 
W. Rootham. The first place in the programme 
was given to the National Anthem, the arrange- 
ment by Horsley, for five voices, being the one used. 
This was followed by Morley'’s “Sing we and 
chaunt it,’’ a familiar composition to a Madrigal 
audience, and was succeeded by ‘Queen of the 
World,” from the pen of Marenzio (1580), the 
greatest of the Italian Madrigal writers. In con- 
trast to this last, a part-song by Pinsuti, entitled 
“In this hour of softened splendour,” was performed 
by the Society for the first time, and so pleased the 
audience, that an encore was demanded and acceded 
to. The singers gave a good performance of this 
composition, their neat phrasing being especially 
noticeable. The scholarly Madrigal, “ Light of my 
Soul, arise,” written in 1838, by Pearsall (one of 
the earliest Members of this Society, for whose use 
many of his compositions were written), though not 
so well received as it ought to have been, was sung 


with great care; and ‘*Cuckow,” by an unknown 
composer, from a MS. in the British Museum, 
edited by Mr. Lionel Benson, was also given with 
good effect. A piece by Wesley was followed by 
Mendelssohn's beautiful part-song, ‘For the New 
Year,” which met with a deserved encore. A des- 
criptive Madrigal by Weelkes (1601), and anabsolute 
novelty composed by Mr. Ernest Dicks, of Chelten- 
ham, “It was a lover and his lass,” completed the 
first part of the programme. This metrical part- 
song was sung with such freedom and spirit, that it 
had to be repeated, and the composer, who was 
present, bowed his acknowledgments. Then en- 
sued an interval of half-an-hour for tea and social 
‘intercourse, ever a welcome feature of this Society’s 
concerts. 


The second part of the programme comprised 
a Madrigal by Benet (1600) ; one by Webbe, which 
received an excellent rendering from the choir ; 
and a quaint specimen of the work of King Henry 
VIIL., which proved decidedly interesting, especially 
to musicians. It is not generally known that the 
Monarch having been originally intended for the 
Church, included music amongst his other studies ; 
the harmonies of the piece given at the. concert, 
were those set for the Bach choir by Mr. Otto 
Goldsmidt, in four parts, the original being for three 
voices only. A pleasing four-part song, “ The 
Curfew Bell,” by Mr. Walter Macfarren, who is 
well known in Bristol, was delightfully rendered, 
the closing pianissimo being extremely effective ; 
and this was also the case in the Madrigal, by 
Wilbye, which followed, the words “ Ah! then you 
die,” being uttered by all the voices in a tone of 
regret, and with delicate expression. Smart’s 
“The Shepherd's Farewell,” deservedly secured 
an encore, and other compositions by Benet, 
Mendelssohn, Pearsall and Saville brought the 
concert to a close. The careful and refined singing 
of the choir was a pleasure to listen to, though oc- 
casionally the sopranos were somewhat overpowered 
by the other parts. 


=O 


The Royal Orpheus Glee Society’s Concert, 
announced for the 25th of this month, is also a 
welcome annual event, and should be well attended 
by musical amateurs, whose interest in these two 
old-established Societies, shows no sign of dimin- 
ishing. 


—:0:— 


Last month Mr. George Riseley was the re- 
cipient of a cheque for £500 from his friends in 
Bristol, in recognition of his long-continued services 
to music in the city, and as atoken of their regard 
and esteem, 
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Musical Library for Sale. 
(Late the property of an eminent Musician). 


Containing Works of every description; some very rare 
copies. Specimens such as follows : 


F. Martini Mersenni, 1623 (fine copy and rare) 

Discorso di Vincentio Galelei, 1589 (very rare ge A 

Miscellanea Musicale, di D. Angelo Berandi, 1689 (beauti- 
ful copy) 

Musico Prattico, 1673 (rare work). Published by G. 
Monti, Bolongna 

Biographies of Musicians, 1824 (2 vols.), in fine binding 

The Gentleman's Journal, 1692 (2 vols.), very curious 
works, with music. 

Il Compendio della Musica. Oratio Figrini, 1588 (a splen- 
did copy, very scarce) 

Logier’s System of Harmony, 1827 (original edition) 

Cecelia (27 vols.), Mainz edition, 1824, (in fine binding) 

Proceedings of the Musical Association, 9 vols. (paper 
covers) 

Crotch’'s Oratorio, Palestine (folio) 

Storia della Musica Sacra. Caffi. 2 vols. (1854-5) 

Gerberti de Cantuel Musica (2 vols.) 1774, (fine copy) 

Crosse on York Grand Mnsical Festival (1825) 

Simpson’s Division of the Viol, 1667 (znd edition, com- 
pleted in excellent style) 

Hawkin's History of Music (5 vols.), a splendid set 

Ravenscroft Whole Book of Psalms, 1633 (a reprint 
edition) 

Psalms of David (with music), several editions—German, 
Dutch, Latin, &c. (rare and valuable) 

Boethii Opera, 1570 (fine copy) 

Gradus ad Parnassum, by Fux, 1725 

Doni Lyra, 1763 (fine copy) 
Gerberti, de Cantv et Mvsica Sacra, 1774 (2vols.). Very 
rare, fine copy in perfect condition, illustrated 
Cerone (D. Pedro)—In Spanish. El Melopeo y Maestro, 
Naples, 1613 (very scarce) 

Walker’s Historical Memoirs of Irish Bards, 1786 

Clifford s Divine Services and Anthems, MSS. copy, 1664 

Buchanani Psalmorum Davidis, and Paraphrasin Psalmo- 
rum, bound in 1 vol., perfect and rare, 1660 

Magius Tintinabulis, 1608, rare illustrated 

Tevo Il Musico Testore, 1705, fine illustrations, perfect 

Bartolli Del Svono de Tremori Armonici, 1680 

Freigii Pedagogvs, 1582 : 

Heinichen, General Bass Composition, 1728 

Lampe de Cymbalis 

Grammatic Armonica Fisico Matematica, very fine copy, 
illustrated, 1781 

Sistema Mvsico, Lesnme Rossi, 1666 

Trattato de Musicale, 1689 

Leopold’s Mvsico Prattico, 1673 

Handel's Oratorios, in full score (Arnold's edition). 18 
vols. 

Handel’s Odes, Operas, &c. 

Beethoven's Studies (choice work) 

Marbecke’s, Book Common Prayer, 1550.—1844 Edition 

Beethoven's Sonatas for Violin and Pianoforte (3 vols.), 
bound 

Czerny's Lart Improviser 

Martini’s Storia della Musica (very valuable), 3 vols, 1757 

Clark’s Account of National Anthem, 1822 (rare) 

Playford’s Division Viol., 1701 

Playford’s Whole Book of Psalms, 1717 

Rimbault and Hopkins’ History of the Organ 

Handel's Oratorios, Cantatas, &c. Arnold Edition, 26 vols. 

Manuel de Music (1836), 2 vols 

Burney’s State Music, 3 vols. 
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Croft's Musica Sacra (2 vols.), very fine copy 
Purcell's Orpheus, 1698 

Purcell’s Orpheus, rst Edition 

With Portraits, 2nd Edition 

Schneider on Harmony, 1828 

Biographic, Mozart (2 vols.) 

Rimbault's Musical Biography 

Tartini’s Principles and Power of Harmony, 1771 
Cherubini’s Counterpoint and Fugue (2 vols.) 
Marx School of Musical Composition 

Marx Universal School Music 

Rimbaults and Hopkins’ Organ History 
Berlioz’s Modern Instrumentation 
Ravenscroft's Whole Book of Psalms, 1633 
Order of Chanting Divine Service 

Church Music in America 

Beattie on Music 

Burney’'s State Music (3 vols.) 

Harmonican (11 vols.) 

Ouseley’s ‘' Musical Form and Compositior " 
Busby’s Dictionary of Music 

Busby’s Grammar 

Beethoven's Biographie Reis 

Maurice's Choral Harmony 

Goss’ Harmony, original edition, bound 
Extracts from Malcolm (rare) 

Engel on Church Music, 1856 ‘ 
Marbecke’s Book of Common Prayer, 1550, reprint 
Eastcott’ Sketches on Music, 1793 (rare) 
Busby’s History of Music 

Bernadi’s Miscellancea Musicale, 1689 (very rare) 


ORGAN AND P1ano Music, Bacn’s CoMPOSITIONS.—48 
Preludes and Fugues, edited by S. Wesley and Horn; 
Compositions on Chorales, edited by Mendelssohn: Six 
Preludes and Fugues, Ped. Obb.; Orgel-Composition, 
three books, edited by Marx; L’Art de la Fugue, Richault’s 
edition; piano works, 8 vols., edited by C. Czerney; a 
selection of Bach's Piano Works, by Marx, translated by 
Wehrhan ; Organ Works (Griepenkerl Version), two vols., 
translated by John Bishop; Oratorios, Masses, Motetts, 
&c., Simrock's, Breitkopf's, &c., editions. 


The above are very fine copies. Also Works on 
Theory, Scores Oratorios, Cathedral Music, MSS. by 
eminent musicians, &c. The above may be had singly 
or in lots. A complete Catalogue may be seen. 


Excellent Editions for Students. 


The above Library consists of upwards of 1,000 
Volumes, and may be purchased in One Lot. 


Prices forwarded on application for any of the above. 


For all Particulars address 
“ Library,”’ clo Minim Company, 
Cheltenham. 





THEORY EXAMINATIONS. 


No. 2. Paper, Set III. 
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60 Years. 


G. WOODWARD AND SON, 
Piano and Music Saloon, centre of Promenade, Cheltenham 


(NO OTHER ADDRESS OR CONNECTION). 


Agents for the Celebrated Pianos by GORS & KALLMANN, MITTAG, $USTIN BROWNE, and 
all the Principal English and Foreign Makers. 


PIANOS (New and Second-hand) on Sale, Hire, Exchange or Three Years’ System. 
Tunings on the most perfect system. 


PIANOS, AMERICAN ORGANS, HARMONIUMS, REPAIRED AND RESTORED EQUAL TO NEW 





Innumerable ‘Testimonials. 


The most Noted House in the County for VIOLINS, ‘CELLOS, MANDOLINES, GUITARS 
and BANJOS. Superior Strings, Fittings and Repairs. 





Pianos, ete., Warehoused at Moderate Charges. _ Special Discounts to the Profession. 








ASHDOWN EDITION of Standard Vocal Music. 





voL, 


8. D. | VOL. 8. D 
1. Concone, Fifty Singing Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices’... 10 
voix). Op.9 1 6 15. Rubini. Twelve Lessons on the modern =o of Singing 
Constantino Pperugini. Six Lessons in Solfeggio ‘for two (Soprano or Tenor) ; 1 6 
voices. 1 0 16. Garcia. School of Singing ... ‘ ee 10 
3. Niels W. Gade. Bight ‘Vooal Duets (English and 17, Franz Abt. 60 Solfeggi and ‘vocal exercises sae 10 
German words) .. 10 18, Giardini. School of singing for Baritone and Bass 10 
4, Franz Abt. Ten Vocal Duets. " (English “and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op. 9 10 
wor 2 0 20. Concone. Thirty Singing tame (Op. 11 to follow Op. 
5. Romanini and Nava. “Twelve Solfeg ios for Contralto voice 1 0 10) ae 1 0 
6. Keller, Eight Vocal Duets (English and German words) 10 21. Concone. Forty Lessons for Deep Voices. Op. W pa 1 6 
7. Panseron, The Elements of Singing . 10 22. Concone. Fifteen Vocalises on. pe Sie 
2. a Six Songs (English and German ‘words). 23. 2. Gorgheggi e Solfeg, 10 
aan 10 24, E. Bache. Six Songs with English ‘and German words 1 0 
9. 1 Siatton. FiveChamber Duets |. 10 25. Pineuti Five Two-part Songs ... 10 
10. ‘tao Three Trios for Soprano Voices ‘nets and 26. Glover. Five Vocal Duets ; lo 
German words) _... - 10 27. Travers. Twenty-four Progressive Solfeggi_ for medium 
11, Mendelssohn, Six Two-Part Songs. Op. 63 |. me, 0 voice . <o 10 
12. F. Romer, Six Vocal Duets 10 28. poe. Preparatory E Exercises and Solfesgi 16 
18. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vocal Duets ... od 
Mezzo-soprano Sea née a 6 (To be continued.) 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, Ww. 














The most ADYARTAGEOUS Reliable 


- TUNERS 
Sent to Cheltenham and 100 Miles around. 


- WORCESTER 


ters, St. George's Hall, Cheltenham, 




















